BOX-OFFICE 


| ACTION! 


MGMore Now Booking: 


SPECTACULAR ACTION! George Pal's “ATLANTIS 
THE LOST CONTINENT” - Steve Reeves in “MORGAN 
THE PIRATE” - Orson Welles, Victor Mature in “ THE 
: TARTARS” 
ROMANTIC ACTION! Ava Gardner, Dirk Bogarde 


ec! in “THE ANGEL WORE RED” Leslie Caron in “THE 


SUBTERRANEANS” > Shirley MacLaine, Laurence 
Harvey, Jack Hawkins in “SPINSTER”> Carroll Baker 
in BRIDGE TO THE SUN”: Susan Hayward, Dean 
Martin in “ADA” 

FUNNYBONE ACTION! Bob Hope, Lana Turner in 
“BACHELOR IN PARADISE”: Terry-Thomas in “A 
MATTER OF WHO”: Bill Travers, Spike Milligan 
in “INVASION QUARTET” 


ty 
epte: 
In the Pageant-Packed tradition 
of MAY WEDDING 
Associated British-Pathe 
1S proud lo announce a 


forthcoming film production of the 


Royal Tour of West Africa 


DRUM 


T he momentous journey 
of HM. T he Queen and 


H.RiH. The Duke of Edinburgh 
will be covered by a spectall) 


assigned A.B. Pathe unit 


and filmed in 


TECHNICOLOR 


TO BE DISTRIBUTED BY WARNER-PATHE 


I 
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NEWS HIGHLIGHTS... 


WRITERS’ NEW 
DEAL READY 


THE NEW agreement between the Television 
and Screen Writers’ Guild and the two pro- 
ducers’ associations, covering minimum terms 
for writers engaged for cinematograph films, 
is expected to be signed in the next two weeks. 

The formal signing of the document is ex- 
pected to take place at a small reception which 
will probably be held at the offices of the 
Fedcration of British Film Makers. 

Ted Willis, the chairman, Leigh Vance, vice- 
chairman, and S. E. Honess, general secretary, 
will be signing the agreemem on behalf of the 
screenwriters. 

Following the signing of this agreement the 
writers are expected to be approaching the pro- 
ducers again to discuss the streamlining of the 
1953 agreement on writers’ screen credits. 

The writers will also be continuing their 
negotiations with the producers—and the BBC 
—for an agreement covering tv films. 


REPORT TO FIVE A's 


THE REPORT of the working party, investi- 
gating the pattern of distribution, with particular 
reference to the third release, will be submitted 
to the meeting of the joint commitee of the five 
trade associations on December 19. 

The working party completed its study at its 
meeting last Friday. 


UA LAUNCHES BOND 


UNITED ARTISTS has launched a big ad- 
vance publicity campaign for the forthcoming 
series of films to be made from Ian Fleming's 
best-selling novels about secret agent James 
Bond. This was announced at a New York press 
conference with producers Albert R. Broccoli 
and Harry Sakzman, who s‘art shooting the 
first, “ Dr. No,” in Jamaica in January. 

The distributor revealed that it will release 
the films at the rate of not more than one 
a year, and preferably one every 18 months. 


RSS APPOINTS HENDRIX 


FRANK HENDRIX has been appointed head 
of Rank Screen Services’ special animation unit 
at Hammersmith. 

Sheila Kinvig. who has been associated with 
the unit since its formation, has been appointed 
production administrator, and David Phillips 
has joined the team as creative designer. 


BFPA AGENDA 


THE BFPA council was meeting yesterday. 
Wednesday, and among the items on the agenda 
were: the European Common Market, the 
NFFC, the composition of committees of coun- 
cil, the ISFPA administrative council, and the 
Polish Film Week, 


Danzigers cease production 
—studios to be sold 


NEW ELSTREE studios, built by the Danziger brothers in 1956 as their film and ty 
production headquarters, is to be sold. And the Danzigers are withdrawing from produc- 
tion. The reason, says Harry Danziger: “ Being an independent producer with a studio does 


not pay any more.” 

During the time they have owned the studios 
the Danzigers have made about 16 second 
features a year, and tv series there. At one time 
the studio employed 200 craftsmen and tech- 
n cians. 

The studio consists of six modern stages, 
ranging from 1,500 sq. ft. to 6,000 sq. ft, 

Last films to be made there by~ the 
zigers were “ The Spanish Sword.”’ and the tv 
series “ Richard the Lion Heart,” both of which 
have just been completed. 

[See Television—page 20] 


ECM Committee 
criticised by 
West Germans 


WEST GERMAN Government officials are 
sharply criticising press releases by the European 
Common Market Committee in Brussels, Be!- 
gium, about film subsidy policies in the ECM 
area. 

The comm ’'ttee states that there should be no 
outright subsidies to motion pictures in the ECM 
area. Instead, the different governments should 
give individual loans to film producers, There 
should be no “ unlimited and automatic ™ sub- 
sidies to producers. 

Hand'ng out direct Government loans to pro- 
ducers is described by the Brussels ECM Com- 
mittee as a “sound financial policy’ because 
most of the loans would be paid back from 
normal earnings of good films. 

France, it is said im the release, has de- 
clared to eliminate its motion picture subs dies 
before 1969. The ECM Committee has proposed 
that Italy should replace its current subsidy 
system by a loan and guarantee plan. 

There is no danger, the ECM bulletin goes 
on, that the Brussels Committee will rule out 
the current West German subsidy pian which 
would give German producers 4,000,000 deutsch- 
marks ‘n financial aid within 12 months. 

The Bonn Government is informed, however. 
that the corresponding 1962 subsidy plan must 
be “ discussed’ with the Brussels ECM Com- 
mittee, 

It appears from the release that the Brusse!s 
Committee is openly opposed to the West Ger- 
man subsidy system which has been put into 
effect. The bulletin goes on to state that there 
is the danger that 20 per cent. out of the German 
production may suffer from the fact that there 
wll be no subsidy money available for all films 
(only 80 per cent. out of the total West German 
feature film production of a given year is eligible. 


Swiss Government 
to increase state 
help for films 


GREATER siate support for the Swiss film 
industry is promised in a bill just published by 
the Swiss Government. 


Among the measures proposed is the award of 
special prizes for Swiss films of exceptional 
quality and merit 

The bill also promises state help towards the 
running costs of film studios and grants for 
making documentary, educational and cultural 
fikms. Money will also be made available for 
training film technicians. 


The aim is to help the Swiss industry keep 
its head above water. Production is on a very 
small scale—less than five films a year most 
years. 

Many production companies, says a Govern- 
ment statement, have to close down after making 
only one film. Productions of cultural and 
artistic merit often lose money and the financial 
position of Swiss film production is worsening 
every year. 


Censorship 


Censorship will continue to be exercised by 


the 25 Cantonal authorities. This means that, 
as in Britain, a film may sometimes be permitted 
in one locality but banned only a mile or two 
away. The Cantons will still ix minimum admis- 
sion ages and safety regulations. 

The Government will still support the 
“ Schweizer Filmwochenschau,” the national 
newsreel, with an annual subsidy. 

Cantonal permission will be needed to open, 
convert or close a cinema. 

The bill establishes a Federal Film Commis- 
sion, on which the film industry is to be rep- 
resemed. It will have advisory powers and 
would keep a general eye on the film industry. 

Regulations about film imports are not greatly 
changed by the bill, but it does promise to 
facilitate the entry of cultural, educational and 
scientific films. Films smaller than 16-<mm., 
and amateur films will not need an import 
licence. 

The bill will come before both Houses of the 
Swiss Parliament early next year. 

Switzerland has 641 cinemas with a total of 
230,000 seats. 


ay 


Viewpoint 


A QUESTION OF 
ECONOMICS 


THE DECISION of the Danziger brothers 
to cease production and to close the New 
Elstree studios, with a view to their sale, is 
a blew to the British production industry. 


Whichever way one looks at it, this repre- 
sents a serious loss of output and facilities 
at a time of inadequacy of product. Further- 
more, the loss of employment for skilled 
technicians and craftsmen is a highly regret- 
table matter. 


This unfortunate development is another 
manifestation of the economic ills that beset 
production, particularly in the area of the 
making of supporting features for cinemas 
and programme material for television. 


The Danziger brothers, over a period of 
years, have attempted to combine the two 
types of production as a means of keeping the 
studios continuously in use, a vital factor in 
meeting the high overheads of studio 
operation. 


The fact that the Danziger brothers have 
made a serious endeavour to overcome 
economic difficulties is not in question. But 
it is abundantly evident that the possible 
rewards for their kind of enterprise are not 
commensurate with the financial risks 
involved. 


The p¥ght of supporting feature producers 
is of concern to the industry, but in spite of 
increased aid, the problem appears to be 
insoluble against the decline in cinema 
business. 


In the field of television, however, it is 
dificult to reconcile the failure of the 
Danziger enterprise with the immense profits 
of the programme contractors. 

The answer to the problem of the 
economics of television production without 
doubt Hes in true competition in commercial 
television and must rest upon the government 
decision in the light of the findings of the 
Pilkington Committee. 
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THE SALE of the Renown product to televi- 
sion will be discussed when the executive com- 
mittee of the CEA meets next Wednesday. 

Now that it has become apparent that a block 
of former Renown releases has been acquired by 
Associated-Rediffusion, the executive committee 
will consider what action the CEA can take 
under its resolution of March 8, 1961. 

It is a difficult situation. The deal, whatever 
its nature, is a fait accompli. .No effective action 
can be taken against Renown since the company 
is in voluntary liquidation, and not much can 
be achieved by applying the CEA resolution to 
the Chapter Picture Co., which controls the 
rights to the Renown pictures, and is believed 
to have arranged the deal with A-R. 

No doubt the committee will consider the 
position of individuals involved in the sale. 


+ + + 


THE DOOR is now wide open at Hammer 
Films for anyone with a production project. So 
said Jimmy Carreras this week. 

But there are qualifications to the open invi- 
tation. “ We are prepared to consider ideas or 
scripts, provided they are action stories with 
world-wide appeal" said Jimmy. 

Projects with budgets up to £300,000 are in 
order. “ But, no comedies, please!” said Jimmy. 
“We prefer to leave those to the people who 
can make them better than we can,” he added. 


+ + + 


THE NEW Hammer plan to extend its embrace 
to other producers and directors with the kind 
of proposition that Jimmy has in mind, follows 
upon discussions in Rome with Mike Franko- 
vich of Columbia and Milton Rackmil of Univer- 
sal. 

In Europe, said Jimmy, Hammer films are 
taking fabulous money. “ Scream of Fear,” for 
example, which did not live up to expectations 
in Britain or the U.S, is expected to earn around 
£220,000 on the Continent. 

There is also great interest in the “ The 
Pirates of Blood River ™ for Columbia and the 
forthcoming “ Phantom of the Opera’ for U-I. 


+ + + 


THE EMPHASIS is not on pure horror stuff; 
Hammer is interested in any subject with an 
exploitable gimmick — psychological drama. 
mystery thrillers, adventure stories, and anything 
with plenty of action and excitement. 

“ Finance is no problem.” said Jimmy. “ We 
are prepared to give 100 per cent. financial back- 
ing to suitable subjects. If necessary we will 
assist with the acquisition of stories and scripts 

“ And we are prepared to enter into co-pro- 
duction deals with anyone,” he added. But the 
productions must qualify for British quota. 


+ + + 


THE NEW Hammer plan may seem to con- 
tradict the company’s recent decision to cut 
back its production output for Columbia and 
Universal 

When he returned from New York recently, 
Jimmy stated that Hammer would only make 
four pictures for Columbia and one for Univer- 
sal next year. It had been decided that more 
money would be spent on fewer pictures—in 


line with the trend to put 
values into individual pictures. 

This, however, applies to Hammer's own 
production teams headed by Tony Hinds and 
Michael Carreras. The programme will keep 
them fully occupied. 


+ + + 


HAMMER'S Bray studios have a capacity 
for a total of about six pictures a year so 
there is scope there for additional production 
with outside producers, and if necessary other 
studio space will be hired. 

The plan, according to Jimmy, has the full 
support of Mike Frankovich and Columbia. 
The additional productions will be released 
through Columbia, which has the finest distri- 
bution set-up in the world, said Jimmy. 


+ + + 


ANNUAL meeting of the CTBF on Tues- 
day was a quiet and formal occasion. 

It was a pity that Sir Philip Warter could 
not be present to record his pleasure that 
income had, this year, exceeded expenditure, 
but Sir Philip, as Southern commuters will 
realise, was pretty fully occupied with railway 
matters. 

In his absence Ralph Bromhead, as always, 
was a most efficient chairman. 

Among points that he picked on in com- 
menting on the annual report and accounts 
were the strange, comparative inactivity of 
some of the provincial committees, and the fact 
that The Craggs was “very considerably 
under-occupied.” They were, he said, keeping 
the situation there closely under review. 

He also mentioned that C. A. A. Kilmister, 
Drummond Scott’s aide, is to be promoted on 
January 1 from “ assistant to the secretary ” 


more production 


Exhibitors at the trade show of “The Young 

Ones" last week met some of the players and 

production team, as well as Warner-Pathe 

executives. Producer Kenneth Harper is seen 

with Teddy Green, who appears in the film, 

Willie Morris and Arnold Barber, Warner- 
Pathe’s general sales manager 
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to “assistant secretary.” This well deserved 
change of title means that he will become fully 
operative as Drummond's deputy. 

As might bs expected, the meeeting did not 
look further than Ralph Bromhead for a chair- 
man or Frank Hili for an honorary treasurer. 


+ + + 


AMERICAN interests have asked the Board of 
Trade to increase the 14 per cent. quota of 
foreign programmes allowed in British tele- 
vision. Representations have been made, | 
understand, by John McCarthy, former assist- 
ant to Eric Johnston, who is now head of the 
American Television Producers’ Export Associa- 
tion. 

McCarthy, who was in London last week, had 
talks with F. J. Erroll, President of the 
Board of Trade, and pressed for greater 
flexibility as far as the tv film quota was 
concerned. 

McCarthy pointed out that this country was 
now drawing more money from the American 
market with its television programmes than 
U.S producers were taking out of the British 
market. 

It is understood that while Erroll pointed out 
that nothing could be done until the Pilkington 
Report is published, he did indicate that some 
of McCarthy’s points were worthy of serious 
consideration. 


+ + + 


EXHIBITORS face a stiff tussle ahead in 
the negotiations with the Performing Right 
Society for a new agreement to replace the 
present one which expires on Jan 5, 1963. 

The proceedings started by the PRS in the 
Divisional Court with the object of quashing 
observations made by the Performing Right 
Tribunal, concerning percentage tariffs and 


duration of licences, in the recent case brought 


by the AIC over the question of discounts, has 
an important bearing on the negotiations. 

It is not yet certain whether the CEA will 
become party to the Divisional Court proceed- 
ings. It depends, I understand, upon the PRS 
answer to certain questions raised by the CEA. 


+ + + 


IT IS im matters of this kind, that the CEA 
proves the value of membership to exhibitors, 
and goes a long way in answering the critics 
of the association who are complaining that 
the CEA no longer tooks after the interests of 
independent exhibitors. 

Apart from the negotiations with the PRS 
for a new agreement the CEA is also in negotia- 
tion with the society on behalf of exhibitors 
who have embraced bingo or conceris as a 
source of revenue outside their business as 
cinema proprietors. 

It is also acting for those who have taken 
advantage of associate membership, open to 
owners of cinemas which are not at present 
showing films and are being used solely for 
bingo sessions. 


+ . + 


THE Northern Ireland cinema trade has 
suffered a great loss by the death of George 
Lodge, former chairman of the local OBA 
branch and a leading personality in the industry 
for most of his business life. He was 62. 

Born in London, Mr. Lodge had lived in 
Northern Ireland since 1939. He retired recently 
after 12 years as manzging director of the 
Grand Opera Howse. At different times he 
controlled the Imperial and Royal Cinemas and 
the Royal Hippodrome, Belfast. 

In 1947 he was awarded the OBE for his work 
as liaison officer between the cinema trade and 
the Armed Forces in Northern Ireland. 


+ + + 
[N 1930 Mr. Lodge designed, manufactured 


~ 


Shirley MacLaine met leading members of the industry and the press at the Dorchester fast week at a 


reception to promote her latest film, Paramount's “ My Geisha.” 


She is seen with (from the left) 


Howard Harrison. head of Paramount British Pictures, George Pinches, ‘CMA booking manager, and 
Fred Hutchinson, Paramount's managing director 


and distributed the Majestone sound system for 
cinemas. 

He was one of the most active workers in the 
CEA and was for many years chairman of the 
Northern Ireland branch. In the years following 
the war, particularly, he was a driving force in 
marshalling the trade to meet the new 
challenges. 

With the sale of the Opera House and the 
Royal Hippodrome to Odeon (Northern Ire- 
land) and the closing of the Royal Cinema, Mr. 
Lodge relinquished most of his business con- 
nection with the cinema industry in Northern 
Ireland. 

He remained a director of a London company 
producing commercial films for cinema and 
television. 


. + + 


THE British Kinematograph Society extends an 
open invitation to projectionists in the London 


be held at Colour Film 
Baker 


THE ANNUAL Christmas luncheon of 
Variety Club has become a worthy tradition. 
It marks the official launching of the annua! 


Earl St. John with Jerzy Typrowicz at a luncheon 

given by The Rank Organisation for a delegation 

of Polish film personalities attending the Polish 

Film Week in London. Mr. Typrowicz is director 
general of Film Polski 


to a host of 
homes and 


toy campaign which gives joy 
children in hospitals, various 
orphanages at the festive season. 

There has been a wonderful response to the 
appeal by Jack Goodlatte, chairman of the 
toy campaign committee, for gifts or cash 
donations to buy toys for the kids. 

But he is still looking for a bumper response 
in the last stages of the campaign, and hopes 
for a record collection of gifts. 

Toys or games can be taken to the luncheon 
at the Savoy on Tuesday December 12 or sent 
in advance to the Variety Club offices at 143, 
Wardour Street, W.1. Cash donations can be 
sent there, too. 


+ + + 


THE GUESTS of henour at the Christmas 
luncheon will be Coco the Clown, Charlie 
Drake, Arthur Haynes, Dickie Henderson, 
Hattie Jacques, David Kossoff, John ke 
Mesuriez, Kenneth More, Jackie Rae, Janette 
Scott, Lord Stonham and Richard Todd. 

They will be introduced by Chief Barker- 
elect, Leslie Mackdonell. 


+ + + 


AFTER the Christmas lunch, the annual 
dinner and ball, which takes place next year 
at the Grosvenor House, Park Lane, W.1— 
a change of venue, it should be noted—on 
Saturday, February 24. 

Once again a tombola will be a star attrac- 
tion, and Irving Harris, who is organising it, 
makes an appeal for the contribution of gifts, 
large or small, but the bigger the better, of 
course. 

They can be sent to the Varicty Club Tombola 
Office, 8 Argyle Street, London, W.1. 


+ + + 


A FILM pioneer whom the industry virtually 
forgot also died last week. Arthur Melbourne- 
Cooper was cameraman to Birt Acres in 1892, 
and until his retirement in 1935 had worked in 
every branch of the industry. 

Mr. Melbourne-Cooper lived in Coton, near 
Cambridge, and a few months ago the Cambridge 
Daily News published an interview with him. 

He recalled how, in the 1890s, he showed 
films in missions, school] rooms, barns and cellars, 
using limelight. He formed the Alpha Trading 
Co., and made films which were shown by tra- 
velling showmen. 


+ + + 


AMONG Melbourne-Cooper’s achievements 
was the showing of the 1903 Grand National, 


continued on page 26 
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News of the Week 


Commercial tv gives Granada 
shareholders golden harvest 


GRANADA’S trading profit for the year ended 
September 30, 1961 (April 30, 1961 for Granada 
tv Network), was £6,883,412 compared with 
£2,679,350 for the previous year. 

After charging interest, depreciation, siamp 
duty, etc., on increase of capital and taxation 
the net profit was £2,880,816 (compared with 
£1,047,749), of which £2,050 (compared with nil 
last year), was attributable to outside share- 
holders. 

Dividends on the first 
shares: £56,750 net 

The buard recommends 
the ordinary and “ A 
per share less tax 
interim dividend, and 
Jess tax for the year 

The directors state that had it not been for 
the Chancellor's request, a larger final dividend 
would have been recommended. 

The directors add that the profit of the group 
for the current year compares favourably with 
that for the corresponding period of last year. 


and second preference 


a final dividend on 
ordinary shares of 2s. 3d. 
This is the same as the 
makes 4s. 6d. per share 


Blackpool Tower profit 
rises to £157,811 


BLACK POOL 
ing a final dividend of 17 per 


Tower Company Ltd., is pay- 
cem., mak ng 22 
for the year, against 21 per cent. the 
previous year 

Consolidated trading profit has increased 
from £331,101 to £388,559, which includes five 
momths trading profit amounting to £22,976 off 
a new subs'diary The net profit after tax is 
£157,811, compared with £136,778. The carry 
forward is increased from £200,490 to £221,206. 


Cinemeccanica trio 
in West End house 


THREE 
purpose 70 
equipment 
the Odeon. Leicester 


per cem 


Conemeccanica 
3$-mm 
are Heing 


Victoria X multi- 
projectors, and ancillary 
installed by GB-Kalee at 
Square. and will be used 
to show West Side Story” at the Royal Film 
Performance February 

A similar installation has also been ordered 

vy CMA for the Gaumont Haymarket. 

At the Odeon the three projectors will have 
electrical interlock between any pair and Duosonic 
multi-channel sound equipment. Further modern- 
isation will include remote control of picture 


and sound from the auditorium, and a 12-way 
sound reinforcement system. 


Sneak show proves 
they like Spike 


PREVIEW CARDS returned to 
British studios after a recent “ 
of the company’s newest British comedy. 
“ Postman’s Knock,” were enthusiastic. The 
screening took place at the Granada, Slough. 

The fikm stars Spike Milligan and Barbara 
Shelley. 

Out of 205 cards received, 54 voted the 
picture “excellent,” 100, “very good”; 37, 
“good”; and 14, “ fair.” 

To the question “Do you like Spike Milli- 
gan?” 200 said “ yes.” A further question— 
“Do you like him in this picture? "brought 
190 “ yes"’ replies. 

“ Postman's Knock" is to go into the Ritz, 
Leicester Square, early in the New Year. 

The picture is Spike Milligan’s second film 
for MGM—his first, “ Invasion Quartet,” wil! 
go on general release on January 22. 


Pathe’s Review of 1961 
released this month 


PATHE NEWS’ “ Review of the Year,” will 
be released by Warner-Pathe on December 28. 

Contents of the 1961 review include the Royal 
marriage at York Minster, the Queen's state 
visits to India and West Africa; Stirling Moss 
winning the Monaco Grand Prix; the 1961 Derby 
and film of space flights during the year. 


Gala film for ABC 


GALA'S “ Island of Shame,” directed by Luis 
Bunue!l, and starring Zachary Scott, is to have 
a complete ABC release, commencing January 8, 
1962. The picture will be playing in conjunc- 
tion with Anglo Amalgamated’s “ The Pit and 
the Pendulum.” 


MGM's 
sneak preview ” 


Harry Lewis appointed 


HARRY LEWIS has been appointed Unifilms’ 
sales representative for South Wales and West 
of England. He is well known to exhibitors in 
these territories for his many years with Wak 
Disney and Monarch. 


Charles Bryning dies 


ONE of the prime movers in the flotation of 
Jackson's Amusements Lid., Alderman Charles 
Henry Bryning. has died at the age of 95. 

The company at one time owned a group of 
cinemas in Rochdale and Becup. 


BOURNEMOUTH IS 
LEADING 
ABC CONTEST 


WITH only two months to go, Bournemouth 
has established a clear lead in the 1961 ABC 
National Publicity Contest. Ag usual the con- 
test is divided into four leagues, A, B, C and D, 
comprising 17 districts. 

So far no team outside the A league has ever 
won the national contest, but this record could 
be broken because Bournemouth is in league B. 
Its nearesi rival at present- is East Midlands, the 
1960 winners, in league A. 

East Midiands has a decimal point advantage 
over Leeds, the 1958-59 winners, with South 
West and Wales in third place, and South-East 
London fourth. 


Challengers 


Bournemouth's closest challenger in league B 
is North-East and Carlisle, with North-West 
London in third position and Eastern Counties 
fourth. 

There is an exciting position in league C, with 
only a few points separating Kent and Sussex 
from North-East London. Scotland West and 
Manchester are third and fourth respectively. 

It is several years since a Scottish district 
headed a league, but this year Scotland East 
has established a bg lead over Liverpool in 
league D, with South Midlands, South-West Lon- 
don and Birmingham following behind. 

The contest ends on December 31, and final 
results will be announced in mid-January, 


Essoldo dance 


ESSOLDO’s next social and dance will be 
held on Friday, December 15, from midn'ght 
until 5 a.m., at the Essoldo, Caledonian Road, 
London. 


LETTER TO THE EDITOR 


Another tribute to 
Stanley Perry 


IT GAVE me great pleasure to read in a 
recent Kine. the report of a dinner and pre- 
sentation to our old friend Stanley Perry. 

lt is not only in the West End that Stanley is 
known and respected, and it is a pity that old 
members of the Guild could not have been told 
about the presentation. However, the difficulty 
of doing this is understood. 

My own acquaintance of Stanley goes back to 
1930. His helpful approach to projection prob- 
lems even in those days was most valuable. He 
will doubtless remember the inauguration of the 
Devon and Cornwall Court of The Guild in 
1937, of which I was proud to be the founder 
secretary. 

In connection with the Guild I am sure the 
three names I mention will be well remembered 
by Staniey and the men concerned will aporeciate 
being coupled with this letter; they are Maurice 
Leacy (Gaumont, Plymouth), Jess Howell (Royal, 
Plymouth), Leslie Jeffry (Odeon, Plymouth). 

These three and myself between us have spent 
a total of some 170 years with the industry. 

Mention of Frank Woods, Pat and Gerry De 
Wan recalls for me vividly a meeting “ under 
the arches” in Villiers Street in August, 1938 

. happy days indeed. 

We trust we shall have Stanley with us for 
many more years. 

ARTHUR E. BATTRICK, Manager, 
Strand Cinema, Bideford, Devon. 
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Israeli industry is 
looking up 


TEL-AVIV.—Israel's film industry is develop- 
ing signs of greater activity. Several films are 
now being shot on location in various parts of 
the country. . 


On the Haifa campus of the Technion, Israel 
Institute of Technology, the Youz Company is 
filming “ Don’t Tell Morgenstern,” based on a 
play written by Israel's humorist’ Ephraim 
Kishon 

It tells the story of three students who try to 
get hold of examination papers, and become 
involved with their professor's pretty daughter. 

At the village of Givat-Olga, on the coast not 
far from Haifa, the Geva Company is re-enact- 
ing the blowing up of a radar station in Man- 
date times, when there was trouble with incom- 
ing “illegal” immigrant vessels from Nazi- 
haunted European countries. This is the climax 
of a film called “‘ What a Gang!” 


Youz has completed a film called “ Power of 
Decision.” telling the love affair between a 
young Israeli and a non-Jewish girl. 

Meanwhile, the Co-production and Du-or 
companies have finished shooting * Sinaya.”’ 
This true story tells how during the Sinai cam- 
paign five years ago, a Bedouin waif was found 
abandoned in a desolate region by Israeli 
soldiers.—J. 


‘Carry On Nurse’ 
in Hungary 


BUDAPEST.—Out of 65 foreign language 
films playing here in one week last month, five 
were British. They included “‘ Carry On Nurse,” 
* The Ladykillers and “ Man On the Moon.” 

Russian films topped the list of foreign pic- 
tures, with 15 on view, followed by eight each 
from East Germany and Czechoslovakia, seven 
from the U.S and six from Italy. 


West Germany had five on show, and Rumania 
and Bulgaria two apiece. France, Poland, Swe- 
den, Korea, China, Austria and Belgium, each 
had one film showing. 


Rank to offer tours 


as bingo prizes 


A DEAL has been concluded between The 
Rank Organisation and Cosmos Tours for the 
purchase of a number of Cosmos Continental 
tours for prizes at Rank theatres operating 
bingo. The deal includes joint advertising both 
at the theatre, in the travel agent's window, 
and big spaces in local newspapers. 


In brief 


@ Sunday opening kevy in Newcastle-under-Lyme 
has been cut from £290 a year to £150 following 
representations from North Staffordshire branch 
of the CEA, members were told at the November 
meeting. Members asked the secretary to con- 
vey their best wishes to Mrs. L. Myatt for a 
speedy recovery. 


@ The Super, Birkenhead, which closed in 1956, 
is to be converted into a dance hall. 


@ The Capitol, Edge Hill, Liverpool, which 
ceased to operate as a cinema from November 
25, has been leased to Whetone Entertain- 


1961 


ments Ltd., who will hold nightly bingo sessions 
there. 


@ Shipley will not lose its thousand-seaier 
Glenroyal cinema, the more modern of its two 
remaining houses, at least for the next few years, 
Shipley Urban District Council have turned down 
an offer to buy the cinema. 


@ The Gaumont, Oldham, will be closed on 
December 2. 
ing into a ballroom and entertainment centre. 


@ Morris Aza, who joined Guild Television 
Service as casting director in July, 
appointed production manager. 


@ Shareholders of The Rank Organisation and 
of Gaumont British have approved resolutions 
to implement the merge; of the two companies 
by means of a scheme of arrangement. The 
scheme now requires the sanction of the Court 
and it is hoped that renounceable documents 
for the new shares of The Rank Organisation to 
be issued will be posted to shareholders towards 
the end of January, 1962. 


@ Manchesier Cinematurians will hold the 
20th annual general meeting, preceded by a 
luncheon, at the Ellesmere Cinema Cafe, Swin- 
ton, tomorrow (Friday). 

Manchester and District branch CEA commit- 
tee will hold its monthly meeting at the branch 
office in Cromford House, at 10.45 a.m. on the 
same day. 


@ Three Dundee cinemas are to introduce 
“cine-bingo” this month. For the usual 
admission price, patrons will see’ a feature film, 
then play bingo for the remainder of the evening. 
The cinemas are the Regal, Plaza and Broadway, 
all owned by J. B. Milne Theatres. 


@ The civic cinema at Oundle, Northants, will 


open on Wednesdays and Saturdays only from | 


January 1. Falling attendances are the reason. 


CEA BRANCH REPORT 


The problem of 
the jackpot 


EDINBURGH.—Scottish branch has sub- | 


miltied two schemes aimed at helping the 
British producer who fails to secure a circuit 
run for his picture. 

Broadly, they would allot him a bigger share 
of the British Film Production Fund, reported 
Joe Timmons, at the monthly meeting. 

Dennis McGee said that it was wrong that a 
smash hit should scoop up so much money from 
the Fund. 


“You must give producers the chance of a | 


jackpot. They usually plough the money back 
into more films, anyway, " Jim Poole replied, 

* Maybe we have ‘ The Guns of Navarone ’ to- 
day because of what was paid to ‘Kwai’ a 
year or two ago.” 


Encouragement 


George Gilchrist thought they should take 
a the jackpot and put it on the other 
Poole’s hay 4 would result in there 

ing just enough big British films around as 
would fill the datebooks of the two big circuits, 
They should encourage the emergence of more 
companies like Anglo Amalgamated and Regal. 
New Building Regulations.—Graham Salmon 
reported on discussion being held with the Scot- 
tish Department of Health about proposed new 
= ee regulations which might prove trouble- 


They demanded more robust construction than 
was normal and. worse, would not apply only to 
new cinemas. Discussions were continuing. 

Jack Dunbar.—A Memorial Fund, through 
the Scottish CTBF, Ardy rte, Fe Bogy sa 
of the late Jack Dunbar in recognition of his 
long service to the industry. 


It is planned to convert the build- | 


has been 


BOX-OFFICE GUIDE 
THE 
HOLIDAY 
antag: gg ol 
/ 


HE SHOOTS 
WITCHES 
WITH 
SHOOTING 
STARS! 


HE CAME FROM 
THE STARS... 


FROM THE COMPANY WITH 
THE SHOWMANSHIP FORMULA 
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WorLoL Iarkets 


MGM profit of 12,677,000 dollars 


is best for five years 


NEW YORK.—Joseph R. Vogel, president of 
Metro-Goldwyn-Mayer Inc., reports that the 
company has established a 15-year record high in 
the fiscal year ended August 31, earning a net 
profa of 12,677,000 dollars or 5.02 dollars per 
share. This is more than 30 per cent. increase 
over the 9,595,000 or 3.83 dollars per share 
earned in 1960. 

“The healthy overall condition of the com- 
pany,” said Mr. Vogel, “ the exceptional quality 
of finished pictures and those planned and in 
production, and the encouraging pace of our 
music, records and TV activities make us con- 
fident that our earning capacity is on a sound 
basis. 

“As a demonstration of this confidence, the 
board of directors, after spending two days at 
the studio previewing some of our important 
forthcoming productions, has just voted to 
increase the company's quarterly dividend from 
40 to 50 cents per share, which is at the rate 
of two dollars per share annually. This is the 
second increase in 16 months.” 


Outstanding 


Mr. Vogel pointed out that “ King of Kings ” 
is mow being launched in key cities throughout 
America with a highly enthusiastic reception. It 
promises to be one of the year’s outstanding box- 
office attractions, he said. He noted that “ Ben- 
Hur” is continuing its remarkable box-office 
record—to date it has earned over 42 million 
dollars. Substantial revenues will continue for 
at least the next 18 months. 

During the next year, said Mr. Vogel, 
top. product would be released naming Mutiny 
"on the Bounty,” “The Four Horsemen of the 
Apocalypse,” “How the West Was Won” in 
Cimerama, and “ The Wonderful World of the 
Brothers Grimm,” also in Cinerama. 

In addition, the regular programme includes 
the strongest and best balanced group of pictures 
the company has had for many years, he de- 
clared. 

Robert Mochrie. MGM's general sales man- 
ager, announced that MGM has established a 


RELEASE 


TECHNIRAMA 


A Produc 


separate section to handle the distribution of 
older films, including reissues. 

Because of the volume of work involved, the 
actual handling of those pictures will be carried 
out by independent distributors.—Mel Konecoff. 


Record export year 
for West Germany 


BONN.—West German films had a record year 
in overseas markets last year, earning almost £24 
million—£280,000 up on the year before. 

In five years West German films have doubled 
their overseas earnings. But the yield abroad 
is patchy. 

For instance, income from France, Belgium 
and Luxembourg—all in the Common Market 
—was down. But earnings were up in Austria, 
Switzerland and Italy. 

West German films took £20,000 from Britain 
in the year, compared with £24,000 the year 
before, but there was a gain in earnings from 
the U.S, up from £290,000 to £310,000. 

New markets—small but growing—opened up 
for West German pictures last year in Cyprus, 
Guatemala, Honduras, the Philippines, Saudi 
Arabia and South-West Africa. 

+ + + 

AUSTRIA now has a Central Rating Board 
which will rate pictures for tax relief on a 
uniform basis throughout the country. 

Until now films were given ratings by local 
boards, which meant that in some parts of the 
country a “recommended” rating meant tax 
relief and in others nothing at all. 

Industry leaders in Austria see the move as 
the first step towards major changes in tax 
laws relating to films. 

+ + + 

SIX FILM companies in BOM Countries have 
set up a joint company, Eurofilms, in Brussels. 

Eurofilms is planned to make documentaries 
about ECM themes. Up to now, following 
national companies have joined Eurofilms: 
Eclair Journal, Gaumont Actualites and Pathe 
Journal (France), Belgavox (Belgium), NV Film- 
fabriek Polygon (Holland), Deutsche Wochen- 
schau (West Germany). 

Actualites Francaise and an Italian company 
are expected to join the organisation shortly. 

Offices of Eurofilms are at 10 Rue de la 
Riviere, Brussels, Belgium. M. George Fannoy 
has been appointed president of the adminis- 
trative board. 

+ + + 

BOX-OFFICE returns continue to go down in 
Austria. Admissions for the first half of 1961 
were 51.7 million, compared with 61.7 million 
in the same period of 1960. Box-office gross 
fell from 415 million schillings to 354 million. 

However, the trade believes the rate of fall 
is slowing.—Gastav 


Second tv channel 
opens in 1963 


PARIS.—The Government promised in the 
National Assembly last week that a second tv 
network will come into operation in the Paris 
area not later than December, 1963. 

The Government made it clear that the second 
network will be financed by a loan and it will 
not carry advertising. 

The Assembly was also told that although 
transmission of colour now presented no diffi- 
culties, there were still reception problems and 
it was unlikely that the second chain would in- 
clude colour. 

The shortage of product which is likely to 
arise from the starting of a second network is 
expected to encourage the production of more 
tv films in France. 

To date, most tv films have been made by the 
State. Now several record houses, as well as 
Pathe and Télé-Hachette, are considering going 
into #v film production on a big scale. 


+ + + 

MEANWHILE film technicians are growing 
restless over encroachments by tv. There are now 
insufficient cinema studios because tv has taken 
them over, and many technicians think their 
livelihoods are threatened. 

Critics of Government policy are pointing 
out, for example, that the studios acquired by 
tv were equipped, for the most part, by the 
Film Aid Fund drawn from a special tax on 
the price of cinema seats. 

This means that the public paid for the equip- 
ment in cinema studios which are now being 
taken over by television. To add insult to in- 
jury, the public is having to pay a heavy tax 
for owning a tv set. 

I understand that a demonstration was organ- 
ised last week and was only stopped when the 
director general of the National Cinema Centre, 
M. Foure-Cormeray, decided not to visit the 
Epinay studios where a new stage had come 
into operation.—Henary Kahn. 


lrish tv will use 


a lot of films 


DUBLIN.—When Telefis Eireann (Irish Tele- 
vision) becomes operational at the end of this 
month it will be placing substantia! reliance on 
films for much of its six-hours-a-night pro- 


gramme, at least in the early stages. 

Michael Barry, the BBC head of tv drama. 
who is seconded to Telefis Eireann for three 
years as controller of progranimes, has said that 
during the first few months the station wil! be 
using 15 hours of home-produced material in 
a weekly output of 42 hours. 

In the meantime cinema exhibitors are awaiting 
the reaction of the public in the area of cover- 
age which extends from Dundalk in the north 
to Arklow in the south along the east coast. 
and westward to Athlone, the geographical centre 
of the country. 


+ + + 


EXPENDITURE of the Cinema and Theatre 
Benevolent Society of Ireland exceeded income 
for the second year in succession, according to 
the annual report presented last week; the de- 
ficit for the year was £707. 

The vice-chairman, Frank Robbins. who pre- 
sided, expressed the thanks of the Society to 
the Variety Club (Tent 41) for a gift of £250 
which had been spent on the children of needy 
members, A new drive for funds is planned for 
the coming months.—Maxwell Sweeney. 
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Rewiows ter Sider 


New films at a glance 


R.T. and 
Certificate 


109 min. (U) 


Title and Renter 


{Best of Enemies, The ... 
(BLC)—Anglo-lItalian 


Stars 


David Niven 
Alberto Sordi 
Michael Wilding 


Connection, The .. 


. 110 min. (X) 
(Contemporary)—U 


Warren Finnerty ... 
Jerome Raphel 
Barbara Winchester 
TEI Cid saa . 180 min. (VU) 
(Rank)—U.S Sophia Loren 
Raf Vallone 


Knife, The 


90 min. (X) 
(Mondial) —Dutch 


Reitze Van Der 
Linden 

Ellen Vogel 

Marie-Louise Videc 

Jeffrey Hunter 

David Janssen 

Stella Stevens 


Man-Trap ... mS 93 min. (X) 
(Paramount)—U.S 
*Never Back Losers 


(Anglo Amalgamated) 
—British 


61 min. (U) Jack Hedley 
Jacqueline Ellis 


Patrick Magee 


{Thunder of Drums, A ... 


96 min. (A) 
(MGM)—U.S 


Richard Boone 
George Hamiiton 


Luana Patten 


Twi of Chance 
( Era) 
~~Canadian 


62 min. (U) Jim Brown 
Frances Rafferty 


Richard Tretter 


*tYoung Ones, The 


. 108 min. (VU) 
(Warner-Pathe) 
—British 


Cliff Richard 
Carole Gray 


Robert Morley 


Youth in Fury 


is 86 min. (X) 
(Gala)—Japanese 


Mari Yoshimura 
Masahiko Tsugawa 


Reiko Hitomi 


Chariton Heston ... 


Remarks 


Technirama and Technicolor comedy drama _ con- 
cerning a British officer and an Italian one who 
in each other’s respect during World War li. 
ale intriguing, acting first-rate, direction 
resourceful, and staging realistic 
Hifalutin’, yet incredibly squalid, drug addict melo- 
drama. Script dishevelled and cast uneven, but 
“ avant-garde "’ appeal obvious 
Mighty and magnificent Super Technirama 70 and 
echnicolor costume piece illustrating the ex- 
ploits of a Spanish medieval hero who united the 
Moors and Christians under one king. Story 
gripping, characterisation powerful, romantic 
angle compelling, highlights terrific, interiors 
and exteriors breathtaking, camera work superb 
and musical accompaniment striking 
Child psychology melodrama describing fatherless 
young boy’s sexual awakening. Acting sensitive 
and English sub-titles lucid, but flashback pre- 
sentation somewhat confusing 
Panavision crime melodrama hingeing on spectacu- 
lar hold-up. Story rugged, characters boldly 
etched, sex angle frank, thrills big and back- 
grounds widely varied 
Handy- size Edgar Wallace “ melo" telling how 
insurance investigator smashes vicious gambling 
ring. Plot intriguing, players competent, dir- 
ection resourceful and horse racing sequences 
exhilarating 
Virile and thoughtful CinemaScope and Metrocolor 
U.S Cavalry melodrama covering the blooding of 
a young officer in Indian territory. Male types 
sharply drawn, philosophy sound, penultimate 
action spectacular and backgrounds impressive 
Eastman Color adventure melodrama dealing with 
rescue of commercial air pilot from Canadian 
wilds. Acting adequate, triangle love interest 
popular, nature asides agreeable and finale sus- 
penseful 
Zippy CinemaScope and Technicolor musical pivot- 
ing on a youth club. Story refreshingly un- 
inhibited, young players versatile, “ old-timers " 
tip-top, direction resourceful, staging generous, 
climax showmanlike, songs catchy and star 
values terrific 
Wide screen juvenile delinquency melodrama, a 
Japanese production with English sub-titles. 
Tale holding, characterisation convincing, settings 
suitably varied and fade-out salutary 


Edited by JOSH BILLINGS 


Box-Office Angle 


Capital light “ war fare” 


(C) 


Arty art house booking 
(NC) 


The ultimate in box-office 
certainties (C) 


Strictly art house fare 
(NC) 


Reliable mass 
bill” (NC) 


“ double 


Very good British series 
“ second” (C) 


Very good off-beat “ out- 
doors” (C) 


Good average 
“second” (C) 


quota 


Excellent British 


light 
booking (C) 


Reliable industrial 
“ double bill ” (NC) 


hall 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN 


(NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE TIN COLOUR 


El Cid 


Spain’s greatest hero, who, in the eleventh 
century, united the Christians and the Moors 
under one king. The tale has practically every- 
thing, including religion, human interest and bar- 
barity, together with the most hair-raising battle 
scenes ever, and surpasses in showmanship all of 
the past and current “ hard ticket” successes. 
Charlton Heston, an accomplished actor and a 
man of terrific Savalas, does a magnificent job 
in the name part and, e the magnitude of 
the staging, keeps ain undamentals in clear 
and compelling per: ive. Sophia Loren has 
little to do in the first half, but rises to every 
occasion during the pew and will wring the 
feminine heart as El Cid’s wife; and John 


Fraser contributes a fascinating performance as 
the weak, psychopathic Alfonso. The support- 
ing cast, too, is hand-picked; Anthony Mann's 
direction merits an Academy Award and so does 
Robert Krasker’s camera work. A mighty spec- 
tacle with a sound pulse and spiritual aware- 
ness, “El Cid” can’t fail to earn a king's 
ransom. Definitely the ultimate in onalies 


certainties. 
the Spanish 


Rank. American. 


Pro- 

Simul Bronston and Robert Haggiag. 

. Anthony Mann. Screenplay by 

Yordan and Fredric M. Frank. Director 
hotography, Robert Krasker. Music by 
Miklos Rozsa. 180 minutes. Release not fixed 
STUPENDOUS action —_ romantic melo- 
drama, brilliantly photographed in Super Techni- 
rama 70 and Technicolor. It closely follows the 
checkered, yet triumphant, career of El Cid, 


Story.—In the eleventh century, 
nation is divided between feudal Christian kings 
and Moorish op ae ids. Rodrigo Diaz de 
Bivar, a handsome Cestilian knight, who me 
supports the Spanish throne, comes across a 
band of Emirs, followers of Ben Yussuf, an 


10 


African war lord, and only releases them on co.- 
dition that they pay homage to King Ferdinand 
of Castile. Moutamin, one of the irs, shows 
his gratitude by naming Rodrigo “ El Cid,” a 
title. used by the Moors to describe a nobic 
warrior. Later, El Cid is accused of treason 
by Count Gormaz, father of Chimene, El Cid's 
betrothed. They fight a duel and Bl Cid kilk 
Gormaz and, although Chimene marries El Cid, 
she swears revenge. Afier King Ferdinand's 
death, the kingdom is split between his. chil- 
dren, Sancho, Alfonso and Princess Urraca. 
Sancho grabs the throne and throws Alfonso 
into prison. E) Cid rescues him and he ultimascly 
becomes King, but turns out to be a weakling 
and P.n Yussuf takes advantage of him. By 
now, Whimene realises that El Cid is a truly 
great man and she joins him when he goes tem- 
paces into exile Down the years, El Cid 

omes a famous warrior and Alfonso secks 
his aid against Ben Yussuf, but the two men 
quarrel and El Cid departs. Again Ben Yussuf 
gets troublesome and lays seige to Valencia, but 
BE) Cid leads an attack on the Moors. He is 
fatally wounded by an arrow, but, despite the 
protests of Chimene, now the mother of twin 
daughters, E] Cid promises to continue the battle. 
He dies, but is pr up in the saddle and 
his seeming immortality scares the enemy stiff. 
And so El Cid passes into the legendary history 
of Spain. 

Production.—The picture is so closely packed 
with breathtaking highlights that it's impossible 
to tabulate the lot, but one sequence in which 
El) Cid meets a King’s champion, mounted and 
carrying a lance, is a veritable classic of its 
kind, and insists on special mention. There are 
other scenes, too, which spotlight El Cid’s physi- 
cal prowess, yet the central character is not secn 
just as a man of blood and iron, but also as 
an idealist. Charlton Heston depicts the hero’s 
many facets superbly and is responsible for a 
perfectly rounded portrayal. Sophia Loren 
easily meets emotional demands as Chimence: 
John Fraser thoroughly convinces as the weak 
Alfonso; and Herbert Lom is in his element as 
Ben Yussuf; but Genevieve Page fails to articu- 
late clearly as Urraca. The rest of the players 
cannot be faulted. The marital asides and the 
small child interest widen the film’s appeal, but 
it is the breathtaking battle sequences, culminat- 
ing in El Cid’s “ death ride,” that put the opus 
in a class of its own. They employ thousands 
of horsemen and archers and logically crop up 
at shrewdly spaced intervals wit { swamping 
the intriguing basic plot. As for the castle 
interiors and broad exteriors, they're the real 
thing and receive masterly treatment from the 
cameraman. Make no mistake, Samuel Bron- 
ston’s “ El Cid” is the biggest, most pulsating 
period romantic adventure melodrama of all time. 

Points of i.—Terrific story, magnificent 
performance by Charkon Heston, colossal star 
values, human angle, unprecedented spectacle, 
compelling feminine angie, authentic back- 
grounds, sweeping panoramas, outstanding photo- 
graphy, striking musical score and sound effects, 
Super Technirama 70, Technicolor and “ U ” 
certificate. 


The Young Ones 


Warner-Pathe. British (U). CinemaScope. Photo- 
graphed in Teehnicolor. Featuring Cliff Richard, 


Carole Gray and Robert 
Kenneth Harper. Direeted by Sidney J. Furie. 
Sereenplay by Peter Myers and Ronald Cass. 
Director of Photography, Douglas Slocombe. 
Musical Director, Stanley Black. 108 minutes. 
Release January 22, 1962 

ZIPPY, ecar-tickling musical, lavichly staged 
and) = bril¥anthy photographed in Cinema- 
Scope and Technicolor. k concerns a property 


GERRARD 4851/6 
PERIVALE 6406 


Morley. Produced by 
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tycoons son, talented and enterprising, who 
starts a youth club in London's poor quarter 
for those who enjoy pop music, aes and 
dancing, faces strong opposition from his “ old 
man,” but, aided by nag friend and resource- 
ful pals, finally gains pater’s approbation. 
The tale, although predictable, gives Cliff Richard 
and the many other gifted youngsters an oppor- 
tunity to shine and all seize their chances. Robert 
Morley, too, has the time of his life as the 
hero’s Pa. The many tuneful numbers are not 
only put over with tremendous verve and show- 
manship, but fall smoothly into line. A grand 
musical, its call to youth—and the not so young 
—is irresistible. Excellent British light booking. 

Story.—Nicky, a likeable lad. and Toni, his 
girl frend, turn a ramshackle hut into a home 
from home for pop addicts. Hamilton Black, 
Nicky's millionaire property owner father, takes 
a fancy to the club's site and determines to buy 
it. Ernest, the gang’s fledgling lawyer, finds an 
escape clause in the lease, approaches Haméliton 
and che fatter agrees to a five-year extension, pro- 
vided five years’ rent is paid in advance! Hamédl- 
ton then discovers that Nicky is the leader of 
the chub, but refuses to alter the terms. Nicky, 
Toni and the gang promptly hire a dilapidated 
theatre and prepare to put on a fund-raising 
“ matinee.” They renovate the place, start re- 
hearsals and publicise the show's date on pirate 
tv, but Hamilton gets wise and heads for Scot- 
land and purchases the ¢heatre’s lease from an 
old lady. Some of the boys and girls kidnap 
Hamifton on his return and wart to keep 
prisoner until the show's over. Nicky, however, 
rescues this father, reaches the stage in time 
and the “ matinee” is a big tit. Hamilton, now 
proud of Nicky, promises to finance a new 
youth club, presumably gives Nicky and Toni 
his blessing, and the curtain drops to the distant 
sound of wedding bells. ‘ 

«—The picture, a jolly, richly pre- 
semed musical, dailies a little at she start, but 
as soon as the youngsters feel their feet it 
goes with a merry swing and culmirates on a 
suspenseful and resounding note. Cliff Richard 
contributes a skilfully graded characterisation 
and really puts th ¢unes across as Nicky, Carole 
Gray is charming and no less versatile as Toni, 
and Robert Morley thoroughly enters into the 
snirit of the romp as the not so black-hearted 
Hamilton Black. Sonya Cordeau introduces an 
innocuous touch of sex as a curvaceous profes- 
sional actress, Richard O'Sullivan, Melvin Hayes 
and Annette Robertson are the most prominent 
of the other gifted players, and The Shadows, 
the well-known music-makers, do their stuff. 
During the music hall sequences oldime acts ate 
cleverly parodied and the artful tinge of nostal- 
gia widens the ‘s a and scope. Its 
London exteriors are vividly realistic and the 
camera work is out of this world. Incidentally, 
there are 14 song numbers and at feast two, 
“ What D'You Know We've Got a Show” and 
“ Nothing's Impossible,” are bound to figure in 
the bit parade. “pee 

Points of Aguedi,~-Gay. uninhibited yarn, box- 
office star, talented supovorting team, Jush s‘ag- 
ing, hit tunes, CinemaScope, Technicolor and 
U certificate. 


The Best of Enemies 


BLC. Anglo-Italian (U). Technirama. Photo- 
graphed in Technicolor. Featuring David Niven, 
Alberto Sordi and Michael Wilding. Produced by 
Dino De Laurentiis. Directed by Guy Hamilton. 
Screenplay by Jack Pulman. Director of Photo- 
graphy, Giuseppe Rotunno. Music by Nino Rota. 
109 minutes. Release January 22, 1962 

WITTY, warm and exciting World War Il 
comedy drama, given the full Technirama- 
Technicolor treatment. It’s about a British officer 
and an Italian one who, while fighting with their 
respective units in the Ethiopian desert, best each 
other in turn, but finally find through their own 
frailties mutual respect. David Niven, the British 
star, and Alberto Sordi, the famous Italian 
comedian, are brilliantly cast as the antagonists 
and their clashes keep the fun, subtly underlined 
by the grim realities of war, at near concert 
pitch. There are no women characters, let alone 
a love interest, but, despite the fact that the 
film’s played mainly for laughs, it has its human 
side. Moreover, the staging is most impressive, 
and many a neat and terse line creeps into the 


dialogue. Capital light “war fare.” 


Story.—While Major Richardson, a British 
tf, is reconnoitring over the 

desert, his plane crashes. Captair Blasi, leader of 
an Italian patrol, captures Richardson and Burke, 
his RAF pilot, but lets them escape on condition 
that the British permit the Italians to reach a 
nearby fort unharmed. Later, Colonel Brownlow, 
Richardson’s CO, orders an attack on the fort 
and Blasi naturally thinks Richardson has double- 
crossed him. Blasi and his men scamper into a 
forest, but it catches fire and the British and 
Italian troops meet head-on in a nearby river. 
The British gain a temporary ———— but the 
British and Italians are threatened by hostile 
natives and the predicament brings Richardson 
and Blasi close together. On striking a main road, 
the Italians become British prisoners, but sud- 
denly Blasi assumes they are now on Italian held 
territory. His triumph is, however, shortlived, for 
a British conv unexpectedly appears carrying 
news of the “halian surrender. Subsequently, 
Richardson and his men see Blasi and his patrol 
awaiting transport to a prisoner-of-war camp. 
Richardson orders his contingent to “ present 
arms” and the gesture makes Richardson and 
Blasi the best of enemies. : 

Production.._The picture. which neither glon- 
fies nor ridicules war, has some serious and 
moving moments and these heighten realism and, 
at the same time, hot up the funny private con- 
flict between Richardson and Blasi, David Niven 
is a nonchalant Richardson, and Alberio Sordi 
introduces a sly touch of the melancholy into his 
portrayal as Blasi, and both cleverly exploit the 
foibles of their race and caste. Michael Wilding 
is an amusing passenger as Burke, Harry 
Andrews scores as a rigid British captain, and 
Michael Trubshawe is responsible for a delightful 
cameo as Brownlow. The NCOs, too, are accu- 
rately depicted, while “ bull” furnishes an appro- 
priate touch of ribald humour. Its combat scenes 
are staged on quite a scale, and the fade-out is 
raceful. By not allowing the British to be 

ly to the Italians or the Italians beastly to 
the British, the film cunningly creates, through 
laughs, telling and entertaining anti-war propa- 
ganda. Women should ‘enjoy it every bit as much 
as men. 

Points of Appeal.—Serio-comic story, stars, 
first-rate characterisation, shrewd direction, im- 
pressive backgrounds, provocative title, Techni- 
rama, Technicolor and U certificate. 


A Thunder of Drums 


MGM. American (A). CinemaScope. Photo- 
graphed in Metrocoler. Featuring Richard Boone 
George Hamilton and Luana Patten. Produced 
by Robert J. Enders. Directed by Joseph New- 
man. Written by James Warner Bellah. Director 
of Photography. William Spencer. Music by 
Harry Sukman. % minutes. Release not fixed 


RUGGED and thoughtful U.S Cavalry meio- 
drama, with a realistic early West backdrop. 
Finely photographed in CinemaScope and Metro- 
color, it covers the blooding of a young officer 
who learns the hard way that you have to 
be nippy to catch the Redskins on the wrong 
foo. George Hamilton contributes a competent 
portrayal as the “hero,” but the most striking 
performance comes from American tv favourite 
Richard Boone, seen as a tough, dedicated cap- 
tain. His forthright characterisation crystallises 
the film’s sound philosophy, which in turn com- 
pensates for fugkive romance. Emotionally stim- 
wating and penultimately spectacular, the overal] 
register with both sexes. Very good off- 
beat “ outdoors.” : 

Story. — Lieutenant Curtis McQuade, girl- 
chasing, West Poim educated son of a genera), 
is sent to a remote — post, commanded by 
Captain Maddocks, a shrewd old campaigner 
Shortly after McQuade’s arrival, a sadiy depleted 
patrol returns from a skirmish with Indians 
McQuade wants to hit back at the Redskins 
but Maddooks insists that he gains more exper 
ence. McQuade meets Tracey Hamilton, h 
former girl friend, and discovers that she is en 
gaged to Lieutenant Gresham, a fellow officer 
pe ot we and Tracey foolishly embrace, Ha: na 

de’s orderly, sees them and later atier 
il. uently, Gresham reports ti 
Indians are in vicinity and he and some 
cavalrymen investigate. Maddocks, McQuade and 


continued on page 25 
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Your Fils 


This week I'm really going to stick my neck 
out and indulge in prediction on this page, as 
well as in the review section. What's brought 
this on? Why, “ El Cid” (Rank—Super Tech- 
nirama 70), Samuel (“ King Of Kings") Bron- 
ston’s eagerly awaited medieval spectacle which 
has its world premiere at the Metropole, Vic- 
toria, tonight. The film's fabulous and I’m so 
certain of its universal success that I can’t wait 
to acclaim it from the “ housetops.” 


+ + + 


NOW back to earth. “The Day The Earth 
Caught Fire” (BLC—Dyaliscope—British) is, 
appropriately enough, doing a bursier at the 
Odeon, Marble Arch. I know oerfectly well 
that some circuit people and independent bookers 
fear that the average woman may not consider 
the film, which speculates on the horrible con- 
sequences of nuclear fall-out, entertainment. and 
I must confess that the possibility had crossed 
my mind, but receipts at the Odeon, Marble 
Arch, could hardly be as high as they are 
unless the picture had wide appeal. 


+ + + 

“THE INNOCENTS” (Twentieth Century- 
Fox—CinemaScope—British), the brilliant screen 
adaptation of Henry James's eerie tale, is hardly 
pyrotechnic, but it certainly smoulders with 
supernatural intensity until the last reel, when it 
bursts into a frightening and provocative glow. 
It’s another film that has created some doubts in 
exhibitors’ minds, but here again it’s a case of 
sufficient unto the day. “The Innocenis’” 
takings at the Carlton, Haymarket, are sti!l com- 
parable with those of “The Millionairess” 
(Twentieth Century-Fox—CinemaScope—British), 
the hall's top grosser. 


+ + + 

THERE ARE no ifs or buts about “The 
Devil At 4 o'Clock” (BLC—CinemaSvope), 
which ends a successful run at the Odeon, 
Leicester Square, today. Tomorrow, “ The Best 
Of Enemies” (BLC—Technirama), an unusual 
all-male war comedy drama, co-featuring David 
Niven and Albert Sordi, Italy’s top funny man, 
takes over. The last-named eschews romance, 
but its Keen and ingratiating sense of humour 
should get it well and truly over with both 
Sexes. 


+ a + 

I WAS a bit wide of the mark last week when 
I said that “Town Without Pity” (United 
Artists) was about to leave the Leicester Square 
Theatre. The American court martial melo- 
drama kept its end well and truly up at the 
Leicester Square Theatre until last Sunday. On 
Monday, “ Bachelor Flat” (Twentieth Century- 
Fox—CinemaScope), the Terry-Thomas Holly- 
wood comedy, made its debut, but it’s too early 
to report about it. 


by JOSH BILLINGS 


“ BLUE HAWAH ” (Paramount—Panavision) 
the latest Elvis Presley, arrives at the Plaza on 
Thursday. And that’s a fact. If it doesn’t take 
a packet I'll eat my bowler. I can’t say that 
the current Paramount “double bill” at the 
Plaza, “Too Late Blues” and “Love In A 
Goldfish Bow!” (Panavision), has been a huge 
success. The former, directed by John Cassa- 
vetes, the highbrows’ pet, proved a bit too beat- 
nik for the majority, buat the latter, an 
uninhibited comedy, is helping to save the 
programme’s bacon. 


+ + + 


FILMGOBRS who like red meat are amply 
catered for at the London Pavilion, where “ The 
Pit And The Pendulum ” (Anglo Amalgamated— 
Panavision), period horrific, is being served five 
times on weekdays and twice on Sundays. The 
carnivorous are rolling up in their thousands 
and by the time the film’s through it will have 
collected quite a sum. By the way, ABC has 
bagged it and it goes out on January 8. accom- 
panied by “ Island Of Shame ” (Gala). 


+ + + 


MGM’S “ Bachelor In Paradise’ (Cinema- 
Scope), the newest Bob Hone romp, didn’t get 
marvellous notices, yet it’s definitely doing 
capacity business at the Ritz. At the risk of 
repeating myself, I'll tell you why. It’s an 
irresistible woman's film, as well as a whole- 
some comedy. 


+ . + 


AT LONG last, “ Nikki, Wiid Dog Of The 
North ” (Disney) has departed from Stadio One, 
Oxford Street. It chalked up some hefty figures. 
The hall's got to work off a bit of quota, and 
what better choice than “The Sundowners” 
(Warner-Pathe—British)? Here's a film that’s as 
bracing as it is entertaining. 


+ + + 


“PETTICOAT PIRATES” (Warner-Pathe— 
British), CinemaScope and Technicolor naval 
extravaganza, didn't get a very high rating from 
the critics, but that’s not surprising. It's clean 
rather than clever, but lacks nothing on the 
score of staging. Eye-filling in more ways than 
one, “Petticoat Pirates” was successfully 
launched at the Warner Theatre over the week- 
end. 


+ + + 

THE BRIGITTE Bardot opus, “La Verite” 
(BLC—French), is now playing concurrently at 
the Columbia, Shaftesbury Avenue, and the 
Curzon. The dubbed English version is at the 
Columbia, but obviously it'll have to go some 
if it's to get anywhere near “The Guns Of 
Navarone” (BLC — CinemaScope — British) 
figures. It’s plenty tough on any film that 
foilows “‘ The Guns.” 


+ + + 


“THE HUSTLER” (Twentieth Century-Fox 
—CinemaScope) has been scoring steadily at the 
Rialto, Coventry Street, but must depart today. 
The hall's needed so that “Snow White 
And The Three Clowns" (Twentieth Century- 
Fox—CinemaScope), a happy and spectacular 
comedy fantasy, can be shop windowed prior to 
its appropriate Christmas release. 
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THE BLC U certificate comedy “ double 
bill,” “Sail A Crooked Ship” and “ Every- 
thing’s Ducky,” has run into heavy weather at 
the New Victoria. Frankly, I wouldn't call this 
clever coupling. 


+ + + 

THERE is no change on the “ hard ticket” 
front, apart from the already mentioned arrival 
of “El Cid” (Rank—Super Techn’rama 70) at 
the Metropole, Victoria. Its predecessor was 
“Spartacus” (Rank-Universal—Super Techni- 
rama 70), which made a short but profitable re- 
turn Visit to the “ Met.” 


© + + 

“KING OF KINGS " (MGM—Super Techni- 
rama 70) has, despite rumours to the contrary, 
firmly entrenched itself at the Col’seum and can 
boast of substantial advance bookings, True, it 
lacks the gimmick of “ Ben-Hur” (MGM~— 
Panav'sion-Camera 65). still coining money at the 
Royalty, Kingsway, fo'lowing its gold-spinning 
run at the Emp’re, but word of mouth adver- 
tis'ng is really beginning to tell. I understand 
many people have already seen it twice and even 
three times. 

+ + + 

AS FOR “ South Pacific” (Twentieth Century- 
Fox--Todd AQ). it’s still comfortably exceeding 
break figures at the Dominion, Tottenham Court 
Road. and keeping “ Porgy and Bess ” (BLC- 
Todd AO) ‘mnatientlvy wa'tag ‘o the wres, It 
looks as if “ Porgy and Bess” wil! qualify for 
the'r old-age pension before they get into the 
Dominion. 


+ + 7 


“EXODUS” (Un'ted Artists—Suner Pana- 
v's on 70) stays put at \he Astoria. Charing Cross 
Poad, until “* West S'de Story ” (United Artists 
—Panavision 70) arrives. after its Royal Per- 
formance on February 26. If the last named is 
only half as good as advance reports say then 
it’s certainly some film. Mention the mus‘cal to 
Monty Morton and his face really lights up. 


+ + + 

GALA'S “Kaovo”™ (ital'an) js right in the 
money at La Cont'nentale. Totterham Court 
Road. The Nazi women’s prisoner of war camp 
melodrama is attracting a wide public and de- 
serves to. True, it’s grim, but the same goes 
for “Mein Kampf" (Gala—Swedish), and jook 
what that’s done and is doing. 


+ + + 
I’M TOLD that the Cameo-Moulin, the re- 
named and restyled Cameo-Piccy, W'ndmil! 
Street, got off to a fine start with the Comptea- 
Cameo “ double bill,” ~ Naked as Nature In- 
tended ” (British) and * The Call Girl Business ” 
(Italian). Independents, please note! 


On release 


NOW FOR the general releases. “ Breakfast 
at Tiffany's" (Paramount) had three glorious 
weeks on the ABC Circuit. Audrey Hepburn’s 
zany performance in the classy comedy has cap- 
tivated high and lowbrow alike and there's been 
nothing but praise for the way Paramount pub- 
licised the film. The “ Breakfast at Tiffany's ” 
posters are definitely eye-catching, 


continued on page 26 


NOW IN THE CUTTING ROOM 
MARK ROBSON’S 
THE INSPECTOR 
A 20th Century-Fox Release 


WARNER-PATHE 
LAUNCHES 
‘PETTICOAT 
PIRATES 


lt was a gay and predominantly nautical night at 
the Warner Theatre when Charlie Drake's new 
naval comedy “ Petticoat Pirates ” was launched 
on its world premiere. in addition to show 
business personalities, and top naval brass, a 
contingent of Wrens and a number of “ frog- 
girls" mingled in the circle lounge of the Warner 
which had become the Ward-room bar for the 
occasion. Charlie Drake, recovered from his 
recent accident, was on hand to greet his many 
guests. “ Petticoat Pirates" co-stars Anne 
Heywood, Cecil Parker, John Turner and Maxine 
Audley. it was directed by David Macdonald and 
produced by Gordon L. T. Scott in CinemaScope 
and Technicolor Warner-Pathe release the 
Associated British production on December 24 


Top 


3 
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Wrens form a “ guard of honour” inside the Warner Theatre; Eleanor Summerfield, Charlie Drake and W. Cartlidge; Gordon L. T. Scott and 


David Macdonald with Marguerite Highton and Mrs. Macdonald. Bottom: Rosalind Allen, Kenneth Harper, Melvyn Hayes and Arnold Barber; john Turner 
and Mrs. Turner; Lady Douglas of Kirtleside and Jock MacGregor 
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Charlie Drake and C. J. Latta; John Turner, J. R. Wallis and Mrs. Wallis; Eleanor Summerfield with her husband, Mr. Sachs 


Alan and Mrs. Goatman; W. A. Whittaker and Mrs. Whittaker; Kenneth Harper and Susan Eber 


Mary Talbot, chief officer of Wrens, and Chief Officer E. G. Lucas; Edward Judd with two of the “ frog-girls"; Charlie Drake talks to 2 young fan in the 
crowd outside the Warner Theatre 
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RENTERS’ NEWS 


How Br. Lion sold 
‘Macbeth’ to: 


Manchester 


MANCHESTER likes “ Macbeth.” In its first 
week at the Regal Twins the George Schacier 
film, released by British Lion, did so well it was 
held over for a second week at ome of the 
Twins, 


A special exploitation campaign was staged 
by British Lion in conjunction with the Star 
Cinema circuit 

Special matinee performances were sold out to 
local schools. And at evening performances 
adult audiences packed the theatre in response 
© the big-scale coverage given the film by the 

$s 

To aid the 
Samuc! met 
recepi.on in 

Says British Lion's Beresford Seligman: “ This 
success proves that even films without obvious 
exhibitor appeal can do big business, given 
special publicity and booking treatment.” 


promotion 
fikm critics 
Manchester 


producer Phil C 
and journalisis at a 


‘Navarone’ held over 


again in Holland 


CARI FOREMAN’S “The Guns of 
Navarone" has been held over for a sixth 
ecord-breaking week in its triple engagements 
n Amsterdam, Rotterdam and The Hague. 

Thus “ Nayarone”™ becomes the first picture 
simce “Gone With The Wind” played there 
more than 15 years ago to hold over for six 
weeks on this booking. 

In Br 
eg of 
London 


ain the film will start on the second 
its special pre-release showings in the 
area from December 31. 

‘Navarone” is also doing well in Greece 
ifter Ms royal premiere in Athens in November. 
In Athens the film has broken all box-office 
ecords at the Orpheus and Kyvelis theatres with 
combined figure of 117,737 admissions for two 
Weeks 

In Salonica, where the film was released in the 
econd week of November, it was seen by over 
17,000. people at two theatres 

With several holdovers “ Navarone”™ has 
already become by far the biggest grosser of 
ANY picture ever shown in Greece. 


‘Best of Enemies’ 
big in Italy 


THE NEW Dino de Laurentiis Technicolor 
Technirama production for Columbia, “ The 
Best of Fnemies,” is playing to big business 
throughout Italy. 

In six key cities (Bari, Bologna, Cagliari, 
Rome, Turin, and Trieste) the film has already 
chalked up heavy grosses. 

The film, 
BLC Films, 
Square, today. 

Trade show is tomorrow (Friday) at the 
Columbia, Shaftesbury Avenue, at 10.30 a.m. 


released in this 
opens at the 


country 
Odeon. 


through 
Leicester 
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A HAPPY CHRISTMAS 
FOR DISNEY 


Christmas bookings of Disney product 
will blanket Britain, with one or more of 
the company’s pictures playing in every 
town and village in the country. 

Saturation has already been reached with 
“The Parent Trap,” “One Hundred and 
One Dalmatians,” “The Absent Minded 
Professor,” “ Swiss Family Robinson,” and 
“ Pollyanna” for the Christmas period. 

Every available print on these five altrac- 
tions will be in use—and it is now com- 
pletely impossible for any further bookings 
to be taken until after the holiday season is 
finished. 

Swelling Disney's list of Christmas offer- 
ings are some of the classic cartoon 
features that are always great favourites at 
this time of year. 


Barking premiere for 
‘In the Doghouse’ 


STARS Leslie Phillips, James Booth and 
Hattie Jacques will head the list of guesis at 
CMAs special premiere of “In the Doghouse " 
at the Barking Odeon on December 17. 

Also attending this out-of-town send-off for the 
new RPD comedy will be producer Hugh 
Stewart and director Darcy Conyers. 

Invitations are being handled by the Mayor 
of Barking, and the event will serve as a 
seasonal treat for old people and youngsters in 
the Barking area. 


‘Carry On Nurse’ takes 
$2m. in U.S, Canada 


OVER two million dollars has been grossed 


to date in the U.S and Canada by Anglo 
Amalgamated’s Peter Rogers production, 
“ Carry On Nurse.” 

This is one of the highest grosses ever of any 
British comedy in the American market. 

Anglo says the film has by no means 
exhausted its potential in these countries. 


Childs now New Realm 
sales supervisor 


DAVID CHILDS has been appointed sales 
supervisor of New Realm after four years with 
the company in branches throughout the 
country. 

Other New Realm appointments: Reg Dawson, 
formerly of British Lion-Columbia, becomes 
London and Home Counties representative. 

Jack Golightly, former Paramount branch 
manager in Newcastle, has taken over Newcastle 
branch. 

David Hunt, formerly with British Lion- 
Columbia, takes over South Wales. 


‘The Wastrel’ 


@ The revised and re-edited length of Archway's 
release “The Wastrel” with Van Heflin and 
Ellie Lambetti is now 8,871 ft. (running time 
99 mins.). 


PROSPER WITH ANGLO! 


MGM's 'King of Kings’ 
Belfast premiere 
to aid YMCA 


THE GALA premiere of “King of Kings” 
in Northern Ireland will be staged to raise 
eae, ne ne eee Ser Nh 


Funds raised by the premicre at the Ritz, 
Belfast, of Samuel Bronston’s picture for MGM, 
wil go to a YMCA project to develop a camp 
for boys and girls at Newcastle, County Down, 
and for new p'aying fields at Newforge, Belfast. 

The premiere will take place on Monday, 
December 18, and it will be under the sponsor- 
snip of the Variety Club of Ireland. 

The box-office opened at the Ritz Cinema 
on November 27 and already it is difficult to 
get tickets for the charity first night. 

Tickets for the prem:ere—and for ail sub- 
sequent performances—are at 10s. 6d., 8s., 6s. 6d. 
and 5s. 

Celebrities from Belfast and all parts of the 
country will be at the premiere. 

In London, “King of Kings” entered its 
third week at the Coliseum yesterday (Wednes- 
day), with the advance booking schedule 
becoming more heavily booked every day. Every 
performance to date thas played to packed 
houses, 

So great is the demand that MGM will 
start daily matinees on December 14 to run 
right through the Christmas rush and until 
January 19. After that date, matinecs will be 
staged twice weekly on Wednesdays and 
Saturdays. 

Group bookings and individual scat sales 
have practically sold-out many perfo-mances up 
to the end of March. Saturday is the most 
popular day, but tickets for any weekend shows 
are difficult to obtain. 


Circus spectacular 


from Yordan and Ray 


PHIL YORDAN and Nicholas Ray are to 
make an untitled circus film spectacular for 
Security Pictures which they will produce, direct 
and write. Paramoum will release. 

They aim to make it the most comprehensive 
story of life under and around the Big Top 
ever made, and towards this end the picture 
will be filmed around the world. 

With Yordan producing and Ray directing, 
the blueprint calls for filming in the capitals of 
Europe and the near and far East. 


‘Pit’ trade show set 


ANGLO AMALGAMATED’S “ The Pit and 
the Pendulum ” will be trade shown at Studio 
One, Oxford Street, on Thursday next week at 
10.30 a.m. 


Horror breaks records 


RANK’S horror twosome, “ Dracula” and 
“The Mummy,” has chalked up the biggest 
RFD take in the history of the Kinema, at 
Kingston. 

The Imperial, Clapham Junction, reports the 
highest RFD take in ten years with the sam: 
programme, - 

Both films are from Hammer. 
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FOR PROGRESSIVE EXHIBITORS 
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G. B - KALE E A DIVISION OF RANK PRECISION INDUSTRIES LIMITED 


JACK PLANK 


PROPRIETOR OF THE WAVERLEY CINEMA, NEW MILTON, HANTS 


i says... The combination 


~. Of Projectomatic and 
the Xenon Lamp 
makes for better 
presentation and 
greater economy 
7 -so essential for the 
smaller cinema” 
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20th CENTUR 


HOW RIGHT YOU ARE— QUENTIN! 


It had me pinned 
breathlessly to my seat” 


—DAILY SKETCH 


2 ti 
n Uppercut" '0n like 


Bapeetieol geese BUT 
HOPE YOU'VE GOT 
STRONG NERVES”’ 


_NEWS OF THE WORLD 
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Y-FOX IS SOARING! © 
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FILM THAT 
YOU WILL 
QUEUE 
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The Re-release you've been waiting for 


a commences January Sth — National Circuit 


WINNER OF 8 ACADEMY AWARDS — 


SLONDON TRADE SHOW scrtemmr'sa'w: © vecmmnt ts 1030 an 
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EVER SINCE producer Joseph Janni sold the 
rights of “Saturday Night and Sunday Morn- 

” to Harry Saltzman he’s been him- 
self, and if it hadn't been for the fact that he 
got hold of Sian Barstow’s novel “A Kind of 
Loving,” he’d probably have done himself an 
injary by now. 

As it is, I found him at Preston bus terminus 
for locations looking as happy as a local with 
tripe for tea. 


The reason: like the one that got away, “A 
Kind of Loving,” is set in the industrial mid- 
lands, and cells for the same sort of realistic 
treatment. 

It’s a sweet and sour about a young man who 
thinks he’s in love. By the time he realises it’s 
only a physical infatuation, it’s too late. The 
girl is pregnant. 


Scruples 


Hemmed in by moral scruples, he reluctantly 
marries her, only to find that he needn't have 
bothered—because the girl has a miscarriage. Too 
late he realises he’s been trapped into a lifetime 
of compromise. 

After rows, a separation, and a break from a 
domineering mother-in-law he takes his wife to 
a new home in the hope of finding . . . a kind 
of loving. 

Anglo Amalgamated, backing Janni and dis- 
tributing the film, say it’s the company’s biggest 
project so far. And Anglo is, with the producer, 
taking a calculated risk in the way it is being 
made. 


Reaction 


Co-starring with Alan Bates (whose reaction 
to being bought out of “ The Caretaker” on 
Broadway for the film is, “I was staggered’). 
and Thora Hird, is a complete newcomer, June 
Ritchie. 

She’s never made a film in her life. 
director John Schlesinger. 

Nor has 90 per cent. of the rest of the cast. 

Says Schlesinger, “1 am sick and tired of sce- 
ing British films with the same stock casts. On 
the whole, casting in this country is very bad.” 

He and Janni spent hours searching around 


Nor has 


by JOHN CHAMP 


Preston, Burnley, Oldham and other towns look- 
ing for “ characters,” who would bring their 
own native atmosphere to small spots through- 
out the film. 

In this way they've acquired a wedding photo- 
grapher, a bus conductress and a couple of old 
dears who joined a crowd to watch a wedding. 

They are given no dialogue, Schlesinger just 
tells them the situation and lets them play it th<ir 
own way without rehearsals. 

“ Some can act and some can’t,” he says. “I 
would never dream of trying to get—except in 
very tare circumstances—a ‘ performance’ from 
them. 

“But I am a firm belever in the ad lib. 1 
think it works in a realistic film. 

““ Some have come off beautifully. Others have 
been disastrous.” 


Graduate 


Schlesinger is a graduate (or if you prefer, a 
refugee) from television films. which he regards 
as a fine training ground. “In tv, particularly 
the documentary field, there is a great deal of 
freedom to experiment,” he says. 

“I think you can learn far more working on 
say ‘ Tonight’ or ‘ Monitor,’ where you are hand- 
ling film and people in all sorts of situations. It 
is a far better training than being a teaboy or 
an assistant, because in the feature film set-up 
you can’t slip from one department to another.” 

The love scenes—not to mention the down to 
earth dialogue in the Willis Hall and Keith 
Waterhouse script—have already been the sub- 


-—ON THE MOORS... .— 


That's where one of the love scenes takes 
place between Alan Bates and June Ritchie 
in “A Kind of Loving,” Joseph Janni's 
production for Anglo Amalgamated. John 
Schlesinger (in the sheepskin coat) is 
directing the fii.n with four weeks’ locations 
is Lancashire followed by interiors at 
Shepperton 


ject of discussions with the censor. He's given 
the project his blessing, and the forecast of an 
X certificate. 

Nice to note, incidentally, that Jack Hanbury 
was among the unit as associate producer. He, 
of course, was associated with Janni fer about 
10 years before they temporarily went separaté 
ways. 


+ + 7 


KENNETH RIVE tells me that Galaworldfilm 
Productions will be making its second picture 
early next year. It is called “ The Boys,” is a 
courtroom drama about four teenage boys 
accused of murdering a garage hand, and is being 
made from an original screenplay by Stuart 
Douglas. 

Sidney Furie, who made “ During One Night,” 
the company’s first production, will be directing 
“The Boys,” and will make it entirely on loca- 
tion. 

Exteriors will be shot at Wapping, and for 
continued overleaf 
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the court sequences the unk will go to southern 
Ireland—bhecause English courts do not aliow 
interior filming. 


Robert Morley is so far the only actor to be 
cast. He will play the prosecuting counsel. 


Furie has, despite being unable to shoo: in 
English courts, beer. getting the feel of them by 
spending a considerable amount of time in the 
Old Bailey to absorb the atmosphere and pro- 
cedure, 


When he starts shooting in the second week in 
January it will be for a 10 weeks schedule with 
plenty of night work. 


Furie is, incidentally, a director of Galaworld- 
film, in charge of all the company’s production. 


ELSTREE.—“ Mrs. Gibbons’s 
ron Films), producer ery 
Halsiea. director Max Varnel. “ The P 
Carriers” Associated British), pe Ss 
Gordon Scott, director Peter Graham Scott. 
“ Act of ” (Associated British), pro- 
ducer Thomas Clyde, director Anthony 
Asquith, on location in Spair. 


SHEPPERTON.—“ A Kind of Loving” 
(Anglo Duaigumenel) prersee Jos 
Janni, director John lesinger, “ 

far Lover” (Columbia), producer Arthur 
Hornblow, Jnr.. director Philip Leacock. 

“The Barber Stamford Hin” (Ben 
Arbeid production for British Lion), pro- 
ducer Ben Arbeid. director Casper Wrede. 
“It's Trad, Dad” (Columbia). producer 
Milton Subotsky, director Dick Lester. 


MGM, BOREHAM WOOD.—* Zero 
One” (MGM/BBC tv series), executive 
producer Lawrence Bachmann. 


PINEWOOD.—“ Twice Round the Daffo- 
dis” (Anglo Amalgamated), producer 


Peter Rogers, director Gerald Thomas. 


AP STUDIOS, SLOUGH.—*“ Supercar ” 
(tv series), producer Gerry Anderson. 


CHALK FARM.—TV commercials. 


rwicCKENHAM.— “ Strongroom” 
(Theatrecraft for Bryanston), producer 
Seide Coen, director Vernon Sewell. 
“N ' ” «Nordisk Tonefilm), 
director Kenn Fant. TY com- 


ABPC 
Boys” { 


producer, 
mercials. 


MERTON PARK.—* The Share Out” 
(Anglo), producer Jack Greenwood, direc- 
tor Gerard Glaister. TY commercials and 
documentaries. 


CARLTON HILL.—TV and 
commercials. 


BRAY.—"* The Phantom of the Opera 
(Hammer), producer Anthony Hinds. direc- 
tor Terence Fisher. 


BEACONSFIELD. — “ Seven Keys " 
(Julian Wintle-Leslie Parkyn production for 
Anglo), director Pat Jackson. 


cinema 


—SHOOTING NOW— 
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AFTER MAKING over 140 second-feature 
television series, the extensive 
Brothers 


The last episode of their new television film 
series, “ Richard the Lion Heart,’ was com- 
pleted on Friday and the last of their second 
features, “The Spanish Sword,” finished shoot- 
ing on Monday. 

And New Elsiree Studios, the Danziger pro- 
duction headquarters, which cost £700,000 to 
build and equip, will shortly go up for sale. 

What has led the Danzigers to quit film and 
television production? 

Harry Danziger told me this week: “ It’s 
quite simple. Being an independent producer 
with a studio does not pay any more. Until 
we get toll-television and some more television 
networks the position will not change, and I 
cannot continue to lose money in the television 
film production business. 

“We began making television films as far 
back as 1953. In all we made eight series con- 
sisting of about 400 half-hour episodes. Our 
last two series, ‘The Cheaters’ and * Richard 
the Lion Heart,’ like the rest of them, were both 
sold in Britain. But the prices over here have 
remained static in spite of all-round increases in 
production costs, 

“In six years prices have been practically at a 
tandeee. 

“The result is that we won't get our money 
back on these two series. 


Second features 


“ Now look at our second features. We have 
been making 16 a year at approximately £15,000 
to £17,500 apiece. They helped to keep the 
studios going and a large preportion of them 
were good in themselves irrespective of their 
cost. 

“ But if anything went wrong, if there were 
criticisms, one would imagine that I had made 
a feature for ten times this amount. Even a 
major producer does not have to face his 
customers with 16 films a year. 

“If he did there would soon be plenty of 
grumbles. We have had to take the sort of 
critical beating that should be reserved for 


KIA-ORA 


GOLDEN yee 


1’. 


ORANGE or LEMON 
6d 


A COOL BEST-SELLER! 


Kia-Ora Cup Squash Department. Grosvenor Road - St. Albans - Hertfordshire - Telephone St. Albans 50851 


by TONY GRUNER 


producers whose films ten and twelve 


times as much as ours. 


“Plainly, the industry does not want to pay 
for second features. The proof is that the 
market is diminishing so sharply that there is no 
point in making them any more.” 

New Elstree Studios, which at one time em- 
ployed 200 craftsmen and technicians, is on a 
seven and a half acre site. It consists of six 
modern stages rar zing from 1,500 to 6,000 sq. ft. 

Built by the Danzigers in 1956, it is a self- 
contained production entity and its exterior 
shooting facilities include woodland, open heath 
and a large natural reservoir. 

Until last year the Danzigers were the most 
financially successful television production com- 
pany as well as the most prolific. At one time 
they were making two series of 39 half-hour films 
a year. 


cost 


Anthology 


First came “Action Theatre” with Paul 
Douglas, an anthology series made for American 
television, followed by “The Vice,” another 
anthology with Ron Randell which ran for two 
years. 

Later they made “ 
Gray; and “ The 
Richard Wyler. 


All these series were sold direct to the U.S 
networks. Last year the Danzigers made 39 
episodes of “ The Cheaters" with John Ireland 
which was bought by ABC Television. This year 
AR bought the 39 episodes of their most expen- 
sive and ambitious series to date “ Richard the 
Lion Heart,” with Denmot Walsh. 

Episodes were allowed up to a week of shoot- 
ing if necessary. (Mark Saber was filmed at the 
rate of two a week.) 

Said Harry Danziger: “ We put a lot of effort 
and money into this last series. We have always 
financed our own production operation, so we 
have had to be economy-minded in our television 
projects. 

“ Without this we would not have been able 
to keep going. In the case of “Richard” we 
never practised false economy. Quite the conirary. 
If you look at the episodes, you can see a lo: of 
production quality. 

“I had hoped that some sections of the 
industry would see the light before it was too 
late. New Elstree’s closure will not only be a joss 
to us, but it means that some darn good loyal 
technicians will be without work. 

“Tt means that the industry loses a place 
where scores of talented unknown artists could 
be given an opportunity of a film and te!; 
window shop. 

“It means an overall decline in film p: 
tion both for cinemas and television and 
work for actors, writers and technicians. 

“ Eddie and I have been in show busines 
our lives. We are not saying goodbye for a!! 
to films and television. But it will be 2 : 
au revoir until conditions alter in favour of 
independent producer. 

“Today he doesn’t stand a chance in & 
vision, We can wait a couple of years for | 
television or real competitive television to c 
Then we shall be back.” 


Mark Saber” with Donald 
Man from Interpol” with 
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TOP RANK DANCING 
IN CREWE 


Another Top Rank ballroom, the Majestic, Crewe, was opened by the 
Mayor of Crewe, Coun. H. Kent. it was formerly the Gaumont 
cinema, but the interior has been reconstructed. One of the ballroom’s 
main features is a midnight blue ceiling, brilliant with sparkling stars. 
The dance floor is sprung and colour effects are provided by multi- 
coloured arena floods. The original baicony has been reconstructed 
to form stepped sitting-out areas. Left: a view of the dance floor 


F. C, Hogg, ballroom controller, CMA, presenting David Lloyd, deputy clerk of Nantwich District Council, and Mrs. Lloyd with one of the winning prizes; 
Jacqueline Jones, who presented some of the prizes for the spot dances; Constance Millington and Dennis Mayes, well known for their formation team, 
entertained the guests 
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Sowwlhi 


by FRANK HAZELL 


CMA regional controller Frank Bradley congratulates L. B. Searchfield (Southgate Odeon) on the 
award of his first CMA Showmanship Star. Looking on is D. T. Woodman (Gaumont Wood Green) 
who with nine Showmanship Stars, has received more awards than any other manager in the region 


THE COMPANY OF SHOWMEN 


Publicity pictures from Russians 


THE BRITISH Inter-Planetary Society and 
the Russian Embassy played a bie part in K. 
Picker‘mg’s campaign at the Playhouse, Dews- 
bury, for “ With Gargarin to the Stars.” 

An informative and eye-catching display was 
wmSunted which featured a series of pictures of 
the astronaut with facts and figures of his epoch- 
making flight. 

The Russians may have a roputation for say- 
ing “ Nyet” to most requests, but Mr. Picker- 
ing’s assisiant J. Brennan knows now that this 
does not always apply. 

When he asked the Embassy for assistance in 
publicising the picture, he didn't expect much— 
to his surprise, and delight. however, he received 
quite a number of exclusive shots of the Major. 

As one would expect, the exhibition gained 
top press coverage and proved of outstanding 
interest to patrons 


Theatre display 


Just how attractive a theatre display can be 
was demonstrated by 5S. D. MeAree, ABC, Bir- 
kenhead, in two campaigns. 

The regular door cut-outs and advance foyer 
display material for “ All in a Night's Work” 
and “ One-Eyed Jacks” was tastefully used in 
each case being built into one complete selling 
ust 

R. L. Cook, ABC, Swindon, used the title of 


“ Don't Bother to Knock " in a series of permu- 
tations for attractive window displays. 

Notices were also significartly posted outside 
houses ready for demolition and an attractive 
front-of-house display was produced. 

With only a limited time in which to prepare 
his campaign for “‘ Victim,” George Baker, Gau- 
mont, Manchester, concentrated on a teaser cam- 
paign for five days in the city’s two largest even- 
ing newspapers. 

Four plugs each evening were given in cach 
oi the papers reaching a total audience of nearly 
two million. “The public must have known 
about ‘ Victim,” Mr. Baker reports. 

A fine foyer display was arranged by Derek 
Hilton of the Gaumont, Oldham, after he had 
run a painting contest based on “ The Absent 


The following are enrolled in the 
“ Kine” Company of Showmen: 


A. M. Sliman, A/M, ABC, Falkirk. 
F. H. Stewart, A/M, ABC, Portsmouth. 
A. N, Ward, Ritz, Wigan. 


HONORARY LIFE MEMBER 


R. D. Spurs, manager of the Odeon, 
Newcastle-on-Tyne, has been enrolled 
as Life Member No. 378. 


SEALS OF MERIT 
P. C. Stevenson (second), Rialto, Brough- 
ton, Salford, 7. 
L. Crate (fifth), ABC, Dunstable. 


JOINS CIRCLE OF 
SHOWMEN AT 24 


Colin Meggison, assistant manager of the 
Odeon, Blackpool, has gained membership 
of the CMA's Circle of Showmen at the 
age of 24 for the fine publicity work he 
has done in Blackpool. M. J. Murphy, 
assistamt manager of the Odeon, Sketty, also 
achieved membership in the same week. 

These are the first two assistant managers 
to gain the award. 


Minded Professor” in four local newspapers. 

The display showed all the prize-winning paint- 
ings and was colourfully arranged to attract 
attention. 

A valuable tie-up was also arranged by Mr. 
Hilton with National Savings for 25 special 
double crown posters to be placed in factories 
and offices. 

A box, supposedly containing “ flubber,” was 
carried through Oldham by a member of the 
theatre's staff which again helped to put the idea 
of the film across. 

A quiz with a free hairstyle as the main prize 
was one of the main attractions of Rupert Todd’s 
campaign for “By Love Possessed” at the 
Odeon, Blackpool. 

Shop window displays were also arranged in 
a number of stores and the song from the film 
was played in local hairdressing saions. 

A keen showman, Mr. Todd also gave a boost 
to his Look at Life feature “ The Ball at his 
Feet’ dealing with football. 

Blackpool F.C. players and directors were in- 
vited along to the theatre for a special screen- 
ing and their acceptance gained good press 
coverage in the evening paper. 


SEL! 


So Bingo may replace second 
features? And why not? We 
already have ice-cream and pop- 
corn, commercials and trailers, 
record plugs, hairdressing salons, 
ballroom dancing and hot-dog 
stands. 


Are the patrons happy? Can't we 
do a little more ? 


How about a petting room for 
courting couples not wishing to be 
disturbed by the film? On winter 
nights—plates of mulligatawny. In 
the summer—bowling on the roof. 
For Josh Billings’ cap-and-muffler 
trade~a fish and chip bar. A TV 
lounge for patrons who don’t want 
to miss their favourite 

“oldie.” 

The projection box? 

Well, keep that, it may 

come in handy. 


KINEMATOGRAPH WEEKLY: DECEMBER 7, 


1¥61 


The Showman also commends... 


Figures in parentheses indicate number of credits 


at ag ye G., Odeon, Bishop Auckland: The Big 
P. C., Gaumont, Norwich: The 
So Evil, So rene (2) 
Bilston: Can-C 
: The Last Time 1 Saw 
Archie, Flame in the Street (2). 


Forum, Newbury: Psycho, Strangers 
When We Meet, Beat Girl, Cinderfella, Calamity 
World of Suzie Wong, Never Take 


Brooks, ve 
gh: The Magnificent Seven, 
Long the Short and the Tall, The Criminal. 
Tunes of Glory (4). Barker, A. E., Ritz, Muswel 
Hill: The Pleasure of His Company. Bi Mrs. 
W., A/M., Odeon, Harlesden: No, My 
Daughter. “Goodbye Again (2) Blease, 
Odeon, Bokon: Flame in the Streets. Bish, H. s.. 
Gavmont, Chiopenham: Whistle Down the Wind 
Badman. W. G., A/M., Odeon, Port Talbot: Wila 
in the Country. Bowen, S, H.. Odeon, 
The Naked Edge. Browne, J, E., Odeon, 


Darling 
Gc. 


Gaumont. ley 

Bint, B.. Odeon, Sale: 

3. W.. Odeon, Burnage: Whistle Down 

jarker, F., Odeon, Burnlev: Whistle 

. ™* Odeon, Herne Bay: 

Booty, Miss 5. A., 

of Scandal, Wizard 

of Baghdad (2) E. W., Rex, Farnborouch 
One Hundred and One Dalmatians Brown, J. A.. 
Gaumont, Edinburgh: Voyage to the Bottom of the 
Sea. Bird, T. W., Gaumont, North Shields: Flame 
in the Streets. 


"Spare the Rod 


CRANE, G. J. V., Odeon. Norwich: The Alamo. 
The oodlum Priest (2) Court, 
Gaumont, Portsmouth: The Naked Edge. 
D. hee A/M., Odeon, Portsmouth: Spartacus 
R.. Odeon, Taunton: Romanoff and Juliet 

Campbell, H. S.. Gaumont, Luton: The 
Family. Cockburn, R. C., Odeon, Yorks 
Important Person. Clark, J. D.. Maiestic. 

The Guns of Navarone Cranfield, G. 
Gaumont, Grimsby: Wild in the Country. Campbell, 
H. S., Gaumont, Luton: Mary Had a Little Curry, 
J., Gaumont, South Shields: Romanoff and Juliet 
Crawley, V. A. H.. Odeon, Sevenoaks: One Hun- 
dred and One Dalmatians 


DOVETON, J. D. H., Gaumont, 
Edge. Davis, P.. Odeon, Harlow: Whistle Down the 
Wied. Dean, D. F., Gaumont, Smethwick: One 
Hundred and One Dauimatians. 

Queen's Hall, Newcastle: The Guns of Navarone, 
Spartacus (2). 


Swindon: The Naked 


EDWARDS, A. M.. 
Wasirel Eddison, B. 
Kilbyrn: No, My Darling Daughter Edmondson, 
K. D., Odeon, Chester: Spare the Rod. Whistle 
Down the Wind (2). Evans, H., Gaumont, Isline- 
ton: The Trapp Family. Cold Wind in August, 
Mary Had a Little (3). Estick, E., Odeon, Morden 
The Last Sunset. Evans, R, T., Regent, Brighton: 
Public relations. 


Gaumont, Plymouth 
R., T/M., Gaumont 


The 
State, 


FRANCIS, D., Odeon, Westbourne Grove: 
Again. Firman, S. A.. Odeon. 
publicity, The World By Night, Two Rode Together. 
One Hundred and One Dalmatians (4). Farmer. 
R.. Gaumom, St. Albans: The Trapp Family, A 
Cold Wind in August, Mary Had a Little (3). Freed- 

L.. Odeon, Perry Barr: Whistle Down the 

. K. C., Odeon, Horsham: Whistle 

Frankland, D. G. M., Odeon, 
“The Young Savages. 


Goodbye 
Hatfield: Theatr. 


West Hartlepool: 


COSSREAN, H., Carkon, Islington: Children’s club, 
On the Fiddle (2). Grossman, N., Ritz, Richmond: 
Man With the Griden Arm, Parrish (2). Grossman. 
H., Carlton, Islington: One Eyed Jacks, On the 
Double. On Friday * it. The Pleasure of His Com- 
pany (4). Gasper. K. 3., Odeon, Hornchurch: 

Alamo. Gurr, C. wv. "Odeon, Barnet: No, My 
hg ng Daughter, Goodbye Again (2). Gompertz, 
F. H., Gaumont, Southsea: Tammy Tell Me True, A 
Cold we “" Aa Mary Had a Little (3). 
Gordon, Gace Bristol: The Guns of 
Navarone, The Fast Time I Saw Archie (2). Gisling- 
ham, A.. Gaumont, Cheltenham: Can-Can, Wild 
in the Country (2). Gav, W., Odeon, Torquay: A 
=. Honey. Greenwood, C., Odeon. Lan- 
Love . Green, G. J5., Odeon, 
Chorley: CanCan. Garb, 3., Roya! Hipvodrome, 
Liverpool: The Last Time | Saw Archie. Goodman, 

. J., Gaumont, Wood Green: Goodbye Again. 


HOMEWOOD, R. L.. A/M., Regal, Brixton: News- 
reel publicity, Dentist on the jo, Portrait of a 
Mobster (3). Hopwood, A. E.. A/M., Odeon, 
Chester: The Greengage Summer, The Facts of Life, 
Double Bunk (3). Hurt, G. W., Gaumont, Finchiey: 
Goodbye Again. Harris-Queich, A. M., Gaumont, 
Dagenham: No, My Darling Daughter 
P.. H/M., The Drake, Plymouth: Spartacus. Heck- 
jags, K. J., Odeon, St. Austell: The Long 
Short and The Tali. Howes, G. A.. Gaumont, 
Salisbury: The Naked Edge. Harris, L. J.. Odeon, 
Brighton: Goodbye Again. Huebball, H., Odeon, St. 
Albans: No, My Darling Daughter. Hilton, D. W.. 
Gaumom, Oldham: Flame in the Streets. Hi e 
W., Gaumont, Ashton: Nearly a Nasty Accident, 
The Big Show (2). Hannavy, P. A., M., 
Gaumont, Preston: Flame in the Streets 
C., Odeon, Warrington: Flame in the Streets. Hurry, 
E. C., Regal, Edmonton: No, My Darling Daughter 
Haas, K. B. S., Odeon, Ramsgate: No, My Darling 
Daughter, The Guns of Navarone (2) Hodgson, 
P. A., Gaumont, Walham Green: Vovayge to the 
Bottom of the Sea Harvey, 3.. Odeon, South 
Shields: Flame in the Streets. Honeyman, R. G., 
Odeon, Ayr: The Guns of Navarone Hobart, 
S. J.. Odeon, East Dulwich: The Last Sunset 


Hanter, 


JEFFERIES, A. F. G.. 
Sunset. 


Odeon, Woking: The Last 


KENNEWELL, F. C., Regal, 
Alamo, The Queen's Guards (2) 
Odeon, South Harrow: No, My 
Kyle. W. G., Odeon, Bury: The 
By Love Possessed (2). May, J., 
The Last Sunset 


Walham Green: The 
Kendall, B.. 
Darline Dauehter 

Hoodlum Priest, 
Odeon, Streatham: 


LENNOX, G.. ABC. Falkirk: Dentist on the Job 
Lutoa, S.. ABC, Upton Park: The Ladies Man, 
What a Carve Up, Raising the Wind, The Frightened 
City, Two Women (5). Locke, R. J.. Ogeon, Kensal! 
Rise: Children's club. Lowe, D. P., Gaumont, 
Ipswich: Carousel, Carmen Jones, _ Bie Country. 
So Evil, So Young (4). Levenson, A. G.. Gaumont. 
Holloway: Goodbye Again. ols P. H 
Cosham: No, My Darling Daughter. 

H., Odeon, Southsea: The Naked Edve 

W. D.. Odeon, Aylesbury: The Last Sunset 
Haye, A., Gaumont, East Ham: One Hundred and 
One Dalmat ans. Lame, R. W., Odeon, Folkestone 
No, My Darling Daughter. Lendrum, b 
Odeon, Sttinebourne: Wild in the Country 
month, W., Gaumont, Perth: The Young Savages 
Laidlaw. B. H., Gaumont, Kirkcaldy: Children’s 
club, Two Rode Together (2) 


MORGAN, J. J3., Forum, Kentish Town: The Fal! of 
the House of Usher. Marshall, Miss M., Picture 
House . Fatkirk: The H Man. Back To God's 
Country, The Great Imposter, The Right Approach 
(4). McCarthy, A., Ritz, Harrineay: The Wor'd By 
Night, The Rebel, Children’s club (3) MeLarty, 
W.. Reea!, Hamilton: The Canadians. Morris, H., 
Orent, Birmingham: Carry on Regardless, The 
Criminal, Fury at Smueglers Bay, Konga (4) 
Menzies. A. W., M., Coliseum, G'aseow: Beat 
Girl, The Sundowners, Carry on Regardless, The 
Fall of the House of Usher (4) 

Savov. Stourbridge: Newsreel publicity 
WwW. H., A/M., het Cirencester: Children’s club. 
Marsh. a E. A/M., P'ayhouse, Colchester: The 
Purple Plain, Rete | ‘publicity Q). Meore, D.. 
Odeon, Bridgwater: Theatre publicity, The World of 
Suze Wong (2). Moss, R. M., Coliseum, Newport: 
Trapeze, There Was a Crooked Man (2). Miller, 
R. E., Gaumont, Aberdeen: The Secret Ways. Mon- 
. S. C., Gaumont, Anniesland: The Pure Hel of 
St. Trnian’s, Lend ha Fisherman (2). ~~ R. M., 
Coliseum, The Hunters. Moar, 
Crosby: Flame in the Streets. Moorse, *M. S., 
Gaumont, Doncaster: One Hundred and One Dal- 
matians. Moore. G.. Gaumont, Barnsley: Wild in 
the Country. Monecer. J. B.. Odeon, Barrow-in- 
Furness: The By Savages. Murray, H., Gaumont, 
Absent-Minded Professor 
, Falmouth: Wild in the Country. 
Gau.nont, a age No, My 
Darling Daughter " 
Acton: The Alamo. Murray, F. C., ee, Wim- 
bledon: The Last Sunset. Mutch, A 
Greenock: Flame in the Streets. Minsican, 
Gaumont, ‘Ani. Od be — Priest. 


aughter. 
The Last Sunset. 


R. C., Odeon, ‘Ashford: 
Whistle Down the Wind. 


NEWTON, F, W.. Gaumont, Cardiff: Return to 
Peyton Place. Nixon, D. K., Odeon, Park Royal: 
No, My Darling Daughter. 
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PARKER, R. W., ABC. Exeter: Dentist on the Job 
Porter, K., Lyric, Wellingborough: Public relations. 
Parkia, C. D., Haymarket, Newcastle: Strangers on 

BC, &. Heleus: ayes 
3. C., A/M., ABC, 
Bother to Knock, ~~ Eyed Jacks, iSencist 
on the Job (3). Pickering, K 
The Fall of the House f Children’s club, 
Konga, Payroll, Public relations, The Grass is 
Greener (6). Pitman, S. T., Gaumont, Frome 
Whistle Down the Wind. Pcarman, F. W., Odeon, 
Balham: The Last Sunset Pearce, F. - Ry 
Gaumont, Trowbridge: Public relations, The Young 
Savages, The Magnificent Seven (3). Page. L.. 
Odeon, Leicester: Nearly a Nasty Accident. Parsons, 
M. J.. Villa Cross, Handsworth: Can-Can. Peters, 
Odeon, Uxbridge: No, My Darling Daughter. 
Exeter: The Naked Edge 
, Farnham: Greyfrars Bobby. 
L., Gaumont, Birmingham: The Absent- 
Minded Professor. 


YEOMAN. 8B. T., Odeon, Twickenham: No, My 
Darling Daughter, The Hoodlum Priest (2) 


ZAGURY, M. J., Embass; 


the Job. Zaidner, 5., 
Bobby 


‘Kine. -MGM £600 Contest 


North Harrow 
Odeon, Stepney 


Dentist on 
Greyfriars 


Foyer flowers for a 
‘ ’ 
Honeymoon’ and 

‘Murder’ programme 


A GOOD campaign was arranged by F. R. 
Vere at the Carlton, Boscombe, for “ The 
Honeymoon Machine ” and “* Murder She Said.” 

This consisted of window displays, a floral 
display in the foyer and a contest at the local 
ballroom for honeymoon couples, 

For the same programme at the ABC, 
Chatham, G. Williams prepared a special poster 
consisting of photographs of the stars in 
“Murder She Said” and asking patrons to 
guess the “ murderer.” 

A double feature illustrated panel was dis- 
played at the local services club, a foyer display 
was arranged and an effective front-of-house 
display was made up of cut-outs, stills and quads. 

A roulette table was the centre-piece of a 
display by H. E. George for “ The Honeymoon 
Machine” at the ABC, Dundee. Patrons were 
invited “to have a go” and cigareties were 
supplied as prizes, 

Other competitions arranged were a “ Happy 
Bride” contest and a Minors’ model machine 
contest, both of which attracted much attention. 

The campaign was rounded off with tWo 
displays of vacuum cleaners in the foyer, window 
displays and distribution of cards. 

A unique angle was used by assistant manager 
R. G. Cussons for the same film at the ABC, 
Scunthorpe. He offered the services of a car to 
any couple getting married on the Saturday prior 
to playdate . . . provided they agr ed to film 
credits being attached. 

The stunt came off and caused much attention 
in the town. 

At the theatre, a “ honeymoon machine” was 
made and set up in the foyer and tue front-of- 
house doors were decorated with silk-screen 
posters. 


More Credits 


“The Secret Partner”’/** Ring of Fire.”"—R. J 
Crabb, Ritz, Nuneaton; P. C. Stevenson, Rialto, 


Broughton. 
. Secret Partner.”"—-R. C. Taylor, ABC, York: 
J. V. Clavtion. ABC, Harrogate. 
* Ring of Fire.””—C. Jones, A/M., ABC, York. 
“Go Naked im the World.”"—G. F. Johns, Rivoli, 
C. S. Watson, Elite, Middlesbrough: 
Cussons, ABC, Say oe a T. W. Hawkings, 
Palace, Arbroath, J. Fa age ABC. Harrogate. 
“* Butterfield 8.""--C. - e. Hemrweil 
“Where the Boys Ave.” —G., Johns, Rivoli, 
Southend. 
“The Honeymoon Machine.”"—G. F 


Johns, 
Southend 


Rivoli, 
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The Dinc de Laurentiis production for Columbia, “ The Best of Enemies,” starring David Niven and Alberto Sordi, was received with applause when it 
was shown to a celebrity-studded audience at the Odeon, Leicester Square. Peter Sellers introduced the cast from the stage. Among those who played 
important parts in the film and took bows from the stage, were Harry Andrews, Ronald Fraser, Bernard Cribbins, Noel Harrison, Duncan Macrae and 
Michael Trubshawe. The film, to be released through BLC, opens at the Odeon, Leicester Square, today (Thursday). Above: Ivor Smith, M. J. Frankovich, 


and Dino de Laurentiis; Alberto Sordi, Kenneth Hargreaves, Mr. and Mrs. Pinches; Ronald Fraser, Peter and Mrs. Sellers, Harry Andrews, Duncan Macrae, 
Dino de Laurentiis, Alberto Sordi, Peter Hall (general manager, Odeon, Leicester Square); Michael Trubshawe 


VIPs applaud ‘The Best of Enemies’ 


Kerima and Peter Sellers 


Peter Sellers; Marty and Mrs.Wilde; Peter Sellers and Alberto Sordi 
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the main unit follow and come across the bodies 
of Gresham and his men. McQuade thinks he 
has the measure of the Redskins, but Maddocks 
shows him where he . In the ensuing 
battle against the Indians, distinguishes 
a a ae - the fort he learns that 
wacey is about to depart, accompanied a 
little girl who had been rendered nah 
during an Indian attack. consoles 


the 


Production.— The picture hasn't rousing 
Cavalry-Redskin action or a happy romantic end- 
ing, but by showing how professional soldiers 
tick creates other interests. Richard Boone is 
really first-class as Maddocks, the seasoned 
Cavalry commander who has found through trial 
and error all the answers to Redskin strategy, 
George Hamilton has his moments as the over- 
oe aan and a Manhugh — as 
aw sergeam. Tammy Mar strikes a 
pospress note as the child, but Luana 

few chances as Tracey. There is a 
violent between McQuade and Hanna, and 
brief scenes of carnage, but the film’s pace 
doesn’t really quicken until the last two reels. 
The final Cavalry-Indian scrap starts steakhily 
and then exolodes into old blood and 
thunder, with feathers literally 
flying. 

Points of Appeal.—Wholesome, rugged and 
intelligent tale, outstandi performance by 
Richard ne feminine angie, rousing 


, : Maddocks 
by assuring him that bachelors make 
soldiers. 


arrows and 


The Connection 


Contemporary. American (X). Featuring Warren 

Finnerty, Jerome Raphel and Barbara Winchester. 

Produced by Shirley Clarke and Lewis Allen. 

Directed by Shirley Clarke. Written by Jack 

Gelber. Director of Photography, Arthur J. 

Ornitz. Music by Freddie Redd. 110 minutes. 
Release not fixed 


HIFALUTIN’, yet, at the same time, in- 
credibly squalid drug addict melodrama. It 
centres on a film director who sets out to make a 
documentary about “ junkies” in their hovel, 

nds the task beyond him and finishes up by 
taking a “ fix" himself. The acting is uneven and 
the same for the treatment, but, no matter, 
the overall has been hailed as a masterpiece by 
the intelligentsia. What's more, the highbrows’ 
verdict has endorsed at the Academy 
Cinema, Oxford Street, where the film's enjoying 
a profitable run. Arty art house booking. 


Story.—Jim Dunn, a film director, and his 
cameraman go to a apartment, owned by 
Leach, a jittery dope , to “ shoot " a day in 
the life of addicts. The other addicts, some 
white and some coloured, include four jazz 
musicians and they impatiently await nat 
the man who secures the heroin. He eventually 
arrives with an old Salvation Army “ lass " whom 
he had used, unknown to her, to hoodwink the 

lice. The men jabber to the accompaniment of 

rhythm while taking their turn to visit the 
“dav,” where Cowboy hands out the dope. 
Towards the finish, Leach nearly has an over- 
dose, and Jim asks Cowboy to give him a 
“ shot.” It knocks him cold and his cameraman 
has to finish the botched job. 


Man Trap 


Paramount. American (X). Panavision. Featuring 

Jeffrey Hunter, Stella Stevens and David Janssen. 

Produced by Edmond O'Brien and Stanley 

Frazen. Directed by Edmond O'Brien. Screenplay 

by Ed Waters. Director of Photography, Lloyd 

Griggs. Music by Leith Stevens. 93 minutes. 
Release not fixed 


HARD-BOILED crime melodrama, larded 
with sex. Presented in Panavision, it concerns a 
young man, husband of a seductive “ tramp,” 
who foolishly allows himself to be embroiled in a 
hold-up, but, essentially a nice guy, finds the 

lice lenient when Nemesis mv may 4 overtakes 

im. The plot is both lurid and far fetched, but 
a sound performance by Jeffrey (“King of 
Kings’) Hunter, plus Stella Steven's blatant 
curves, keeps the interest reasonably taut until 
the salutary curtain sensationally drops. It'll 
titillate and thrill the industrial masses. Reliable 
“ double bill.” 

Story.—In Korea, Matt Jameson, an agreeable, 
forthright young fellow, saves the life of Vince 
Biskay, a fellow Marine. Vince boasts that one 
day he’ get his hands on real money and that 
Matt will have a share of “the gravy.” Eight 
jane later in Los Angeles, Matt is married to 

ina, a beautiful, but holic, daughter of E. J. 
Malden, a ruthless buildin 
matters worse, Malden is 
Vince rs and tells Matt that they can hijac 
three and a half million dollars from a Central 
American agent. Matt eventually falls for the 
scheme, but as soon as it’s put into operation 
snags arise. Rival crooks get busy, Nina takes an 
extra swig at the bottle and falls to her death in 
circumstances that incriminate Matt, and Vince 
is shot after collecting the loot, which Matt, on 
second thought, refuses to share. However, Liz, 
Malden’s secretary, who secretly loves Matt, and 
Ruth, Nina’s maid, also enamoured of Matt, 
now under arrest, talk to the police chiefs on 
Matt’s behalf and they lend a sympathetic ear. 

Production.—The picture is fundamentally a 
pot-boiler, but a better than average cast enables 
it to put on airs and accelerate to a sizzling 
climax. Jeffrey Hunter has a very different role 
to that of ““ King of Kings” and it's a tribute to 
his versatility that he convinces as Matt. Stella 
Stevens plays the amoral and alcoholic Nina with 
relish, David Janssen pulls out all the as 
Vince, and Elaine Devry and Virginia Greeg 
strengthen the distaff side as Liz and Ruth. Wild 
parties thrown by Nina furnish the “ light relief,” 
while Nina's grisly end, hectic chases through 
San Francisco and Vince's death put a mighty 
kick into the closing chapters. Tough as it is, 
“ Man hen iF ——— ime | has feminine bait. 

Points Appeal.—Holding story, stars, sex. 


thrills, title, Panavision and obvious exploitation 
angles. 


tycoon. To make 
tt's boss! Sudden! 


Youth in Fury 


Gala. Ja se {X). English sub-titles. Wide 
Screen. Featuring iMari Yoshimura, Masahiko 
Tsugawa and Reiko Hitomi. Produced by Tet- 
suo Ueno. Directed by Tetsuro Olmo. dicen 
play by Ruiju Yanagisawa and Yasuhiko Naito. 
Director 4, egg oy Hiroyuki Nagdoka. 
Music by Yutaka Makino. 8% minutes. Release 
not fixed 


melodrama, a wide 


Story. — Saori, an attractive, strong-willed 
teacher at a night school, has a very mixed class 
which includes Kawada, a one-time leader of 
louts, who loves Hatsuyo, a i 
Kawada and 


— gymnasium ceili 
zaki, fale on Hatsuyo om 
When Saori blames Yamazaki he retaliates by 
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publishing a phoney report that Saori had re- 
cently had an abcrfion. Kawada then starts 
a scrap with Yamazaki’s men and accidentally 
kills Sano. Kawada is sent to a reform . 
but Yamazaki’s di y comes to fight and 
Saori determines to secure Kawada's release. 

Production.—The picture holds the interest be- 
cause it clearly shows that the Orient, as well 
as the West, has its teenage problems. Mari 
Yoshimura makes a cute, intelligent and brave 
Saori, Masahiko Tsugawa isters as the re- 
formed Kawada, and Reiko Hitomi, Fujio Suga 
and Shinjiro Matsuzaki head a sound ing 
cast. lis salient situations carry quite a kick, 
popular sentiment is not ignored and the 
authentic backgrounds are widely varied. 

Points of Appeal.—Topical tale, talented 
players, shrewd direction, slick presentation and 
arresting title. 


Never Back Losers 


Anglo Amalgamated. British (U). Featuring Jack 

Hedley, Jacqueline Ellis and Patrick Magee. 

Produced by Jack Greenwood. Directed by 

Robert Tronson. Screenplay by Lukas Heller. 

Director of a », Bert Mason. Musical 

Director, Bernard Sbhudiener. 61 minutes. 
Release not fixed 


HAINDY-SIZE crime melodrama, unfolded 
within betting circles. The latest Edgar Wallace 
thriller, i tells how an astute and courageous 
young insurance investigator solves the ri of 
a popular jockey’s violent deeth and busts a 
vicious gambling ring. The intriguing and in- 
genious plot moves at a rare gallop, but the 
principal yers never run past themselves. 
Sharply : ig 3 er calaioghy and 
reakistica staged, opus entertaini en- 
dorses the maxim: “Crime doesn’t pay.” Very 
good British series “ second.” tip’. 

Story. — Wally Sanders, a champion jockey, 
loses on a hot favourite, gets involved in a car 
crash, and makes a £20,000 insurance claim. 
The company concerned becomes suspicious and 
Jim Mathews, a young employee, investigates. 
He calls on Mr. Burnside, a smooth customer 
who operates the Tri Turf Accountants, but 
he passes the buck to ky Ben, a professional 
gambler. Lucky Ben admits he’s a crook, bw 
insists that horse racing should be played straight. 
Sanders dies and Clive Parker, a rising young 
jockey, accepts the dead man's mounts. Marion. 
Clive’s sister, fears that Clive is being “ got at 
and informs Jim. Finally, Jim proves that Bunn- 
side, not Lucky Ben, was the primary cause of 
Sanders’s death. Burnside “ accidentally” falls. 
and breaks his neck, his thugs are rounded up 
and Lucky Ben smiles knowingly as Jim and 
Marion hold hands. 

Production.—The picture revolves around the 
racecourse, but is a “ who-dunnit” rather than 
a romance of the Turf. Jack Hedley has. quite 
a way with him as Jim, Jacaueline Ellis is 7 
pert Marion, and Patrick Magee and Harry 
Lact: Ee pina ght on“ Ben Pong 
Burnside. supporting , too, ring true. 
Night clubs scenes relieve th tension, the horse 
races exhilarate and what few boose strings there 
are are firmly tied at the finish. ; 

Points of Appeal—Holding and actionful 
story, good characterisation, slick presentation, 
series values and U certificate. 


Wings of Chance 


Golden Era. Canadian (U). Photographed in 

Eastman Color. Featuring Jim Brown, Frances 

Rafferty and Richard Tretter. Produced by Larry 

Mantanski. Directed by Edward Dew. Director 

of Photography, Leonard Claremant. Musical 

Director, Michael Anderson. 62 minutes. Release 
December 25, 1961 


AGREEABLE, if eageanners, adventure 


ful scenery. nitely a wholesome and com- 
pact packags. Cont average quota “ second.” 

Story. Kirby, a steady chap, and Johnny 
Summers, an impetuous one, are joint owners of 
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4 smell flying business. Each has an eye o 
Arline Baker, a ny, girl, and be TP gee 


is on an won gaara h on vis? 
Arline. Johnna , tal tan er by plan 
Pony po AS and is arreste 


but violates 
Steve has to use the gp BF 

its daily overhaul, runs into trouble and crash 

in the bush. Johony and Arline alert the Can 

dian Air Force, but attempts to rescue Ste: 
are abortive. Meanwhile, Steve makes friens 
with a gouse and ties a label on i. Later, : 
small boy catches the migratory bird, son 
the message and Steve is saved. And Steve wi:s 
Arline! 

Production.-The picture doesn’t make heavy 
demands on the intelligence, but keeps moving, 
has a sense of humour and, towards the finish, 
builds up considerable suspense. Jim Brown does 
2 sound job as Steve, Richard Tretter scores in 
comrast as Johnny, and Frances Rafferty is a 
comely Arline. The wild life and small boy 
vequences have a Disney-ike quality, the aerial 
* shots ” are quite ewhilarating and the Eastman 
Color photography is first-class. Disarmingly 
ingenuous, the opus should receive a friendly 
welcome from young and old alike. 

Points of Appeal.—Straightforward story, East- 
man Color, quota ticket and U certificate. 


The Knile 


Mondial. Dutch (X). English sub-titles. Wide 
sereen. Featuring Reitze Van Der Linden, Ellen 
Vogel and Marie-Louise Videc. Directed by Fons 
Rademakers. Script by Hugo Claus. Director of 
Photography, Eddy Van Der Eden. Music by 
Pim Jacobs, 9 minutes. Release not fixed 


CHILD PSYCHOLOGY melodrama, a Dutch 
production given English sub-titles. It’s about a 
fatherless boy who, together with a litle girl 
friend, discovers some facts of life by spying on 
his mother and other adults. The actine by 
Reitze Van Der Linden as the boy and Marie- 
Louise Videc as the girl is intelligent, but flash- 
back presentation unduly complicates an already 
complex tale. A case history rather than a drama, 
it's essentially a film for specialised audiences. 
Strictly art house fare. 

Story.—-Thomas, a 13-year-old, is taken by his 
widowed mother and Oscar, his tutor, by car to 
boarding school. As the vehicle speeds through 
villages, Thomas recalls certain incidents that have 
transformed him from a schoolboy to a prema- 
ture youth. These are symbolised by a knife 
which he had stolen from an exhibition, but 
later buried after he had been tempted to use it 
on his mother, who is having an affaire with 
Oscar. Toni, a country girl, shares many of 
Thomas's experiences, but by the time Thomas's 
journey ends he's sympathetic towards his elders’ 
emotional problems. 

Production.The picture. juvenile head- 
shrinking, stimulates the imagination up to a 
pool, but a jerky retrospective approach lessens 
dramatic impact as the tale unfolds. Reitze Van 
Der Linden contributes a performance of con- 
siderable depth as Thomas, and Marie-Louise 
Videc is no less effective as Toni, but the adult 
characters are far from convincing. The staging 
is, however, good, and the English sub-titles are 
Wucid. 

Points of t.— Unusual 
teenage players and arresting title. 


Short 
Orb 


CHINESE THEATRE (WU). 
Produced by Theodora Olembert. 
Marc Maurette. Commentary by Johanna Har- 
wood, spoken by Aubrey Woods.—Excerpts 
from four Chinese productions filmed during 
perfornmances in Paris and London. The clever 
presentation captures and a the 
imagination to the legends and symbols 
wih almost the keen attention of a Chinese 
audience. The commentary explains clearly 
what is about to happen, and retires before 
intruding. The individual pieces have been very 
carefully chosen, lending themselves to the film 
medium, and displaying the remarkable abifity 
of oe Very good novelty booking.— 
F aR. 


subject. clever 


20 = minutes. 
Directed by 
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LONG SHOTS 


—continued from page 5 


filmed at 3.30 in the afteraoon, at the Empire, 
Leicester Square, the same evening. The film 
was developed on the train from Liverpool 

Recently he was interested to see a catalogue 
of Cricks and Martin films which his daughter, 
Mrs. Audrey Wadowska, was able to show him. 
He recalled producing some of the films. 

In 1908 he opened the Alpha Picture Palace. 
the first cinema in St. Albans, innovations in 
which were the sloping floor and the projection 
room separated from the auditorium. 

Mr. Melbourne-Cooper continued making films 
in Hertfordshire until 1926, when he moved to 
Blackpool and set up a business making adver- 
tising cartoons, He died in his 90th year. 


+ + + 


THE DEATH of H. J. (Ruddi) Hunt has 
robbed London's West End of one of its best 
known figures. 

There are very few cinemas, or theatres, where 
Ruddi was not a familiar visitor. He was also 
one of the oldest members of the staff of 
Eldorado, having joined the original ice cream 
production staff at Stamford Street in 1924, 
turning over to the sales side soon after. 

Evidence of the regard in which he was held 
was shown at his funerai, when Wardour Street 
was well represented, and every member of the 
Eldorado cinema and theatre division was present 
with general manager C. P. Favier and his assis- 
tant, F. Lover.—The Stroller. 


TRADE SHOWS 
December 11: 
On the Waterfront (A)  (re-presentation). 


Columbia. Columbia, Shaftesbury Avenue. 
10.30 am, 


El Cid. RFD. Metropole, Victoria. 

December 12: . 

The Pit and the Pendulum (X). 
gamated. Studio One. 

December 13: 

Island of Shame (X). 
ham Court Road. 

December 14: 

The Errand Boy (U); 


(short). Paramount. 
10.30 a.m. 


2.30 p.m. 


Anglo Amal- 
10.30 a.m. 


Gala. Berkeley, 
2.40 p.m. 


Totten- 


Soring in Scandinavia 
Plaza, Piccadilly Circus. 


MANCHESTER 
December 11: 


Ada. MGM. Theatre Royal. 
December 12: 


Man Trap. Paramount 
aan. 


December 13: 
Blood and Roses. 

gate. 10.45 am. 
December 14: 
The Tartars. 


10.30 a.m. 


ABC Deansgate. 10.45 


Paramo unt, 


ABC, Deans- 


MGM. Theatre Royal. 10,30 


a.m. 
La Verite (The Truth). 
10.45 a.m. 


Columbia. Gaumont. 

December 15: 

Breathless (A Bout de Souffle), 
Cinephone. 10.30 a.m. 


LATE EXTRAS (LONDON) 
December 8: 


Anything for Laughs (VU). 
Corner Cinema, Soho Square. 


British Lion. 


Warner-Pathe. 
2.30 p.m. 


1961 


YOUR FILMS 


~continued from page 11 


“TOWN WITHOUT PITY ” (United Artists) 
had a satisfactory first week and since Kirk 
Douglas plays the kad, may well edge itself 
into the big money. It’s strong stuff and should 
gather momentum. 


+ + + 


I UNDERSTAND “ The Hustler ” (Twentieth 
Century-Fox—CinemaScope) didn't do too well 
in high-class halls, but that its score rapidly 
increased as it slid down the social scale. In 
other words, it’s just the film for industrial 
situations. 


+ + + 


“THE HELLIONS” (BLC—Technirama— 
British) is doing good average business, but be- 
cause it clicked at the Odeon, Leicester Square, 
thus confounding many, it got a rather extrava- 
gant reputation. Put another way, you're on 
a safe bet if you've pencilled in “ The Hellions,” 
but don’t expect the jackpot. 


+ + + 


BLC’s X certificate gimmick “double bill,” 
“The Terror of the Tongs * (Hammer—British) 
and “Homicidal” (American), has definitely 
registered. The “ fright break " stunt, exploited 
in the latter, has, by all accounts, given the 
programme a big boost. 

The other BLC X certificate combination, 
“ Gorgo”’ (British) and “ Terror in the Haunted 
House” (American), is getting by, but that’s 
about all. It seems that both types of film have 
very nearly had their day. 


+ + + 


UNITED ARTISTS’ “double b’ll,” “ War- 
lord of Crete ” (Totalscope—ltalian) and “ Three 
on a Spree” (British), isn’t setting the Thames 
on fire. It has some thrills and laughs, but lacks 
class, 


+ + + 


“LA DOLCE VITA” (BLC—italian) is 
meeting with a mixed reception. It's scoring in 
better-class situations, but wavering in others. 
The masses are finding the film hard to follow, 


+ + + 


RE-ISSUE “ The Inn of the Sixth Happiness ” 
(Twentieth Century-Fox—CinemaScope—British), 
too, has found the going uneven. Apparently 
the younger generation is fighting shy. 


+ + + 


THE “sleeper” is without doubt “ The 
Parent Trap” (Disney). The Hayley Mills 
comedy started a little slowly on its London 
release, but, ye gods, how it's bu'lt up. It’s due 
for a blanket release in Scotland over the Christ- 
mas holiday period and the Disney boys won't 
be in the least surprised if it doesn’t cause 
record-breaker “ Swiss Family Robinson” (Dis- 
ney—Panavision—British) some sleepless nights! 


+ + + 


IF YOU want a gimmick film, you can safely 
bank on “Nudes of the World” (Miracle— 
British). It's done terrific business in Cardiff, 
Nottingham, Liverpool, Bradford, Doncaster and 
Leeds. 
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Caps. 2d. per word extra. Box Nos. 1/- ~ exten 
All Classified Advertisements must ix 
prepaid 


Kinematograpb Woskiy, 96-98, Long Acre, 
Telephone : TEMple Bar 2468. Ext. 271 


irc. te araendlh emesaamarhe 


MANAGEMENT.—Britain's leading 
television rental specialists have im- 
mediate vacancies in the South and 
South-West Areas for men to be 
trained for ¢ ial 
positions. Preferred age group 26 to 
40 years. Good education and some 
experience in modern ag 


——— 


TO EXHIBITORS AND OTHERS 


HAVING RECENTLY DISPOSED OF CINEMAS AND THEATRES 
representing a total value in excess of 
£1.450.000 


We urgently require for immediate purchase 


CINEMAS & THEATRES 


in all parts of the country 


Full particulars in strict confidence to 


HARRIS & GILLOW 


The recognised Agents and Valuers of the Industry 
Offices: 93/95 WARDOUR ST., LONDON, W.1 Tel: GERrard 2504 


practices, coupled with a progressive 

k are ial qualifications. 
Successful applicants will receive an 
adequate remuneration during training 
period in the Company's methods and 
organisation, with a generous salary 
scale rising to £1,275 per annum when 
fully qualified. Smart appearance and a 
current driving licence are also neces- 
sary. Excellent prospects of promotion 
to ligher management positions exist 
for the right men. 


Written application only, initially, giving 
full details to: 


Mr. L. R. CADOGAN, Area Supervisor, 
ROBINSON RENTALS LTD., 
295, Commercial Road, 
PORTSMOUTH, Hants. 


CO-CHIEF, suit good 
Second seeking promotion.— 
and recent references to Manager, Clifton 
Cinemas, Evesham. 


NEGATIVE CUTTING ASSISTANT 
required; applicant with positive examina- 
ion experience woukl be 
day week, good salary and conditions.- 
Studio Film Laboratories, Lid., 
Street, W.1. Gerrard 0831 

FILM Accountam, fully experienced in 
A.C.T.T. rates, required | day per week, 

ferably Friday, 10 a.m.—6 p.m.; salary 


arrangement.—G., Box 211, Kinemato- | 


graph Weekly. 
MANAGER, 
vacancy, Essex.—F., 
graph Weekly. : 
WANTED immediately, experienced 
Projectionist. Good salary, comfortable 
job.—Telephone: High Wycombe 145. 


SITUATIONS WANTED 


CHIEF Projectionist desires 
Preview grmetonin. — 329 
Road, N.7 


CHIEF Projectionist. 
enced electrician; wide experience of trade: 
accommdation essential.—D., Box 
Kinematograph Weekty 

MANAGER/OPERATOR, 
ence, excellent references; go an 
K., Box 214, Kinenatograph Weekly 

CHIEF Projectionist / Electrician 
West End) seeks change, south or west 
preferred; wide e¢ jence trade 
electrical work; excellent references.—L 
Box 215, Kinematograph Weekly. 


~ SENIOR P-ojectionist, London. Other 
idered. H., Box 212, 


nager seeks aoe Gin — —_— 
inematograph 


experienced ; immediate 


BINGO 
M., Boe 216. 


a cls: , Rogaine Projection | 
t/1.9; £20 or offers. | 


Lenses type “ 
—E., Box 209, ieee Weekly 


experienced 
Applications | 


trained; five- | 


71, Dean | 


Box 210, Kinemato- | 


ition | 
den | 
14 years; experi- 
208, | 


life experi- | 
re.— | 


(now | 


and 


FOR SALE—continued 


FORD ‘59, 12 Seater Minibus with 
heater Very good condition, £350.— 
| Weybri dge 5213 


| FOR sale: Pair of Rosslyte Type C 
Lenses, 2} in. F1.9, Bloomed, new Oct., 
1960. Cost £85, accept £20.—Royalty, 
Lake Road, Windermere. 


WANTED 


WANTED, 16 mm. sync. camera with 
also mm. 
oe Pee — 


Zoom lens, it possible; 
magnetic sound projector. 
Cooper, Rex 
Cheshire. 


CINEMA Seats wanted, any quantity — 
M. Testo, Empire Cinema, Murton, 
Seaham. Telephone: Murton 456. 


CINEMA FOR SALE 


SOUTH-WEST England cinema, sale) 
lease; ideal bingo/live shows; 
ynly J., Box 213, 
Weekly. 


STUDIO SERVICES 


EDITING. Files re-cut Sub-titles, Re- 
| pairs, etc —Julia Wolf, 101, Wardour 
| Street. Gerrard 1204. 


j 


Principals | 
Kinematograph | 


A few shillings spent 
on a 


CLASSIFIED 
ADVERTISEMENT 
in the Kine. will pay 

handsome dividends. 
* 


— — 
| 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


ES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 
CATEGORY BOARDS 
SEAT INDICATORS 


INTER CHANCEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 


low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


Send your Smalls” today! | 


— 


- WANTED FOR CASH” 


I will buy any of modern cinema equip- 


Write call or phone. with full details for 

immediate attention. bl 

R. SANKEY, REGAL, ATHERSTONE, WARWICK. 
Tel.: Atherstone 2220/3210/3202 


BRITAIN'S FOREMOST 
BINGO EQUIPMENT 
BLOWERS — ILLUMINATED INDICATORS — CAGES 
USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etc., throughout the Country. 

Send for illustrated circular 


Sole Distributors: MORRIS SHEFRAS & SONS LTD. 
225 Blackfriars Road, London, S.E.1. 
Established over 35 years 


Phones: WATerloo 2675/6 


and ENGINEERS 


REBUILT PROJECTOR EQUIPMENT 


TO THE TRADE 


' 


GEORGE PALMER (Prop.: Frederick G. Palmer Lid.) 


89 WARDOUR STREET, LONDON, W.1. 


GERrard 4796 and 6143 


CLOSING DOWN 
Sole by Auction 
of the contents of the theatre 
THE PALACE CINEMA, 
Upper High Street, Wednesbury, Staffs. 
Including: VALUABLE FITTED 
CARPETS WITH UNDER- 
FELTS, Cast Iron Frame Tie-u 
Seating, THEATRE LIGH 
FITTINGS, Fire Fighting os ee 
ment, CINEMA AND 
JECTION ROOM SWITCH 
GEAR,  nurmber 
Boards, CASHIER'S 
with Automatic Ticket Machifte 
Lighting Battens, Spare Tracks. 
Winding Gear, CINEMASCOPE 
SILVER SCREEN with masking 
cloths, 400 V. 2-phase MER- 
CURY ARC RECTIPIER, Twin 
— Record Player, Spot 
ts, “KALEE” PROJEC- 
Te RS AND LENSES, Fiim Bins, 
Ss e. E.C.C.” GENERATOR 
65 amp., small OT we of 
OFFICE FURN ITU and 
miscellaneous items “3 Cine 
Equipment. 
MAURICE ALLSOP & CO., 
Auctioneers and Estate Agents 
will offer the above 
FOR SALE BY PUBLIC 
AUCTION IN LOTS 
ON THE PREMISES 
on Thursday, 14th December, 1961, 
commencing at 11.0 a.m. punctually 
CATALOGUES on application to 
AUCTIONEERS’ OFFICES: 
“ESTATE HOUSE” 382, HIGH 
STREET, WEST BROMWICH. 
Telephone: 0788-9 (2 lines), and at 
“ FOURTEEN,” HAGLEY 
ROAD, STOURBRIDGE. Tele- 
phone: 6071-2 (2 lines). 
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Woking gets 
a ‘new’ Odeon 


( YONTINUING its policy of modernising 

theatres with the accent on audience com- 
fort, CMA has reopened the Odeon, Woking, 
fter a fortnight’s closure for modernisation and 
redecoration. 

A theatre has stood on the Odeon site since 
the beginning of this century, and the present 
building was erected in 1933. Now, after OMA’s 
modernisation work, the Odeon has ali the 
tradition of a long-established theatre with all 
the comfort of a brand-new entertainment 
cemre. 

The trend is set with the work that has taken 
place on the front-of-house. Mosaic treatment 
has been applied, along with fresh coats of 
paint: the brickwork has been renovated and a 
new canopy installed. 

The well-worn wooden doors have been 
replaced with shining glass ones and the effect 
is heightened with new publicity frames. 

The major structural change inside the theatre 
oncerns the provision of a new foyer behind 

v¢ stalls. Tastefully decorated throughout, it 

miains new setiees and publicity frames and 

vilowed the old foyer to be converted into 
nart vestibule with modern-style kiosks and 
ox. 


vow feature is the installation of special 


The proscenium with screen curtains drawn 


There-styled pros- 
cenium opening 
and the new, wide 
screen installed at 
the Odeon, 
Woking, are special 
features in the 
modernisation o 
the theatre 


units for the sale of soft drinks and hot-dogs. 

Various shades of red and blue form the 
predominant colour scheme for the auditorium, 
where many changes have taken place. 

To allow for the construction of the new 
foyer, 293 seats have been lost from the stalls. 
This has enabled all the stalls seating to be 
respaced—with 3-ft. back-to-back spacing— 
providing more comfort for patrons. 

Much recarpeting work has also been carried 
out in both the stalls and the circle and new 
composite flooring material has also been faid. 


A great change has taken place on the stage. 
with the proscenium arch having been completely 
restyled and enlarged. A new, wide screen has 
been installed and the stage modernisation is 
given the finishing touch with the provision of 
new curtains—in grey with a sequined effect. 

These are the major changes as patrons see 
them. But behind the scenes a great deal of 
work has also been carried out, the manager's 
office having undergone a complete transforma- 
tion and the staff rooms having been decorated 
throughout. 


Special provision has been made for ancillary sales 
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PRINCIPLES 
OF THE 
EIDOPHOR 


N instructive lecture on the construction and 
principles of the Eidophor large-screen 
television projector was given by J. C. Mol at 
last month’s meeting of the RPS Kine. Group. 
Mr. Mol first explained that the equipment is 
made by the Eidophor Company of Zurich, but 
is handled by Philips agents throughout the 
world (in this country, of course, J. Frank 
Brockliss, Ltd.). 


The main feature of the Eidophor is that, 
unlike other systems of projected television, the 
production of light is separated from the forma- 
tion of the image. In effect, the equipment 
provides an animated lantern-slide. 


The source of light is a 2kW xenon lamp; the 
light is projected upon a system of six mirror 
strips situated at an angle at the centre of a 
large concave mirror. Light reflected on to the 
mirror is re-reflected to the mirror strips, and in 
the absence of picture modulation none of the 
light reaches the screen. 


The mirror is coated with a layer of very 
special oil, 1/10-mm. in thickness (this is the 
actual Eidophor or image carrier). At an angle 
below the concave mirror is an electron gun 
system which produces a raster upon part of 
the mirror surface. The electron beam imping- 
ing upon the surface of the oil makes a tiny 
depression, and the effect of this depression is 
to deflect the light beam so that it passes 
between the slits in the inclined mirror system 
and reaches the screen. 


Components 
Mr. Mol described and illustrated the com- 


ponems. The xenon lamp is provided with 
precise adjustments in its lamphouse; a double- 
beam optical sysiem has been developed which 
makes use of the light emitted to the side of 
the lamp, and increases the efficiency. 


The inclined mirror is buik up of six strips of 
silvered glass. On the same assembly is a small 
prism which can be interposed in the beam to 
form an image on the monitor screen at the 
top of the housing, before the picture is pro- 
jected on the main screen. 


Heart of the equipment is the mirror cassette. 
The mirror itself is of glass, 14 in. in diameter, 
and surface-silvered. It is contained in a heavy 
iron casting. which must, of course, be 
evacuated. 

The effect of the electron bombardment upon 
the oil is to polymerise it, and fresh oil must 
constantly be brought into the picture area. The 
mirror rotates at the rate of one revolution in 
two minutes. At the bottom, oil is continually 
sprayed upon it; as the mirror rotates, the oil 
is levelled by a scraper, and then has the picture 
formed upon it. The oil is then scraped off and 
returned through filters to the pump for re-use. 

The cathode-ray system forms a separate unit 
fitting into the cassette. It consists of the usual 
electron gun, Wehnelt cylinder, deflecting coils 
and modulating coil. Three cathodes are pro- 
vided, mounted on a turret so that they can be 
qu ckly interchanged; the average life of each 
is 200 hours. 

The main structure of the pro‘ector carries 
in its base the double exhaust pumps for evacu- 
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Arrangement of the Eidophor projector. 
4. focusing lens; 5. strip mirror ; 


|. xenon lamp; 2. condenser lens ; 3. picture mask ; 
6. concave mirror; 7. Eidophor layer ; 


8. projection lens ; 


9. picture screen ;_10. electron beam ; 11. electron gun ; 12. vacuum chamber 


ating the cassette. At the back is hinged a 
rack containing all the electronic equipment, and 
having the usual television controls. The con- 
trols of the Ejidophor itself are logically 
arranged; a press-button starts the vacuum 
pumps: when a sufficiently high vacuum is 
reached, and provided all adjustments arte cor- 
rectly set, a pilot lamp indicates that the picture 
may be switched on. 

Mr. Mol concluded his paper by reference to 
colour. A colour Eidophor is, he said, under 
construction, and will be compatible in that it 
will show colour or black-and-white pictures ; 
but it will take some time before it is perfected. 

Answering a question as to the light output 
of the Eidophor, the lecturer explained that it 
was dfficult to specify a figure. The light output 
of a cine projector was measured with the 
shutter running but without film; but with the 
Eidophor no light reached the screen until there 
was a picture. Based on the measurement of 


high-light brightness, the light output of the 
original model was 2,000 lumens, and of the 
double-beam system 3,000; but these figures he 
thought were equivalent to 4,000 and 6,000 lw 
mens respect.vely from a cine projector 

A very special type of oil has to be used, hav- 
ing particular electrostatic properties. The total 
running cost of the Eidophor, including current 
and servicing, is under £1 per hour. 

Replying to a question as to the advantages 
of the E.dophor principle over the better known 
projection tube systems with Schmidt optics, Mr, 
Mol emphasised the importance of having the 
light source separate from the picture formation. 

Leslie Knopp siated that the balation and loss 
of image quality of the projection tube was 
absem; wh.le R. H. Cricks suggested that the 
chief advantage from a practical point of view 
was that, unlike previous equipment, the Eido- 
phor can be installed in the projection room af 


L. Small, deputy engineering controller of CMA, presents F. Hardy, chief projectionist of the Gaumont 

Weymouth, with a casket and certificate on his achieving 25 years’ service with the company. A similar 

presentation was also made to F. E. Foster, relief chief projectionist of the Odeon, Plymouth. In the 

picture are; F. E. Foster, F. A. Hardy, W. A. Hockman, circuit manager, L. Small and L. V. Crews, 
regional controller 
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Talking TECHNICALLY 


] WONDER how many projectionists appre-iate 

the services rendered by the film laboratories. 
Last week Joan Davis invited a large pariy to 
lunch at the Dorchester to celebrate the 25th 
anniversary of The Rank Laboratories, Denham, 
and to congratulate my old friend Bill Harcourt 
upon having been in turn assistant genera] man- 
ager, then general manager, now managing 
director. 

A week or two previously a party of us had 
visited the laboratories and lunched with George 
Barker. The whole of the work of the modern 
film laboratory is very fascinating, and in par- 
ticular the way in which the actual day-to-day 
production of prints is backed by highly scienti- 
fic controls. There is none of the variation 
berween individual prints which used to plague 
the projectionist; every print from a negative is 
identical. 

But it was the final handling of the prints 
that most impressed me. Except for the few 
orders on which waxing is not required, all 
prints are edge-waxed, ready for faukless projec- 
thon Every one of the thousands of prints 
turned out at Denham is viewed. There are 16 
viewing theatres, eight with GK37's, two with 
Simplex, and the remainder for 16mm., with 
Phikips and Bell and Howell projectors. In each 
theaire there are two screens side by side, show- 
ing different prints of the same reel, and the 
viewer can switch sound from one to the other. 


+ + + 


FROM a second projectionist in Chelmsford 
(who omits to sign his name) comes an appeal 
that the Kine. should cater more for the projec- 
tionta. He writes: 

“Lately the Kuve. contains less and less each 
week about projection. The manager and films 
still get their share of your book, but the projec- 
tionist is almost completely left out, save for a 
few pages once a month. 

“ However, the Kine. is still a jolly good 
weekly, and my main complaint is lack of tech- 
nical information for projectionists. I was 
always given to understand that the projec- 
tionist is the last and most important link 
between the production and the patron; if this 
is so, why do we have to make do with only 
two pages per month devoted to our work? 

“ Television, bowling and bingo are not 
cinema. Let’s have more space NOW for the 
boys in the box!” 

First let me correct my correspondent on one 
point. Today television, ancillary sales, and 


Fine Sinishes 


SHERWOODS PAINTS LTD 


BARKING - ESSEX 


Decorative Finishes supplied to 


RENEW CONTRACTORS (BRIGHTON) LTD. 
for the ODEON, WOKING 


eeeeees, 


bowl ng and bingo, are part of cinema. Tele- 
vision is very much a job for the boys in the 
box—the Eidophor projector described elsewhere 
will undoubtedly by run by the projectionists. 

If the Kine. provides less of interest to the 
projectionist, there are two main reasons. First 
is the sordid fact that the knocks the cinema 
has taken in recent years mean that commercial 
problems, and subjects such as bowling and 
bingo for many exhibitors take a place equa! with 
and perhaps ahead of technical matters. 

The second factor lies in the hands of my 
correspondent and his colleagues. Up to a 
few years ago, I used to receive numerous letters 
from projectionists on their problems and achieve- 
ments. Today, few such letters arrive, and I 
believe the reason is that modern projection 
equipment is so perfected that little is left to the 
initiative of the projectionist. 

My correspondem will probably not remember 
the Kine of, say, thirty years ago. In those days 
a large proportion of projection was improvisa- 
tion, and we received innumerable letters des- 
cribing new change-over devices, carbon-savers, 
gadgets for servicing motor-generators—today all 
things of the past. 

Today the ingenvity of the 
switched from mechanical matters to the tech- 
nical aspects of showmanship. I am always 
delighted to hear from readers, and I hope these 
paragraphs will be the means of starting a fresh 
flow of correspondence. 


+ + + 


ONE projectionist who well remembers the 
time to which I refer is Stan Perry and it was 
a pleasure to attend the dinner which Frank 
Minns and Percy Pilgrim arranged last month 
in his honour at the Café Royal. 

For 35 years Stan has held what is probably 
the leading job in the world of projection: direc- 
tor of projection for MGM, and, until it closed 
down, chief of the Empire, Leicester Square. He 
was for years president of the Guild of Pro- 
jectionists. He is today in charge of projection 
at the Ritz, the Coliseum and the Royalty. 


projectionist is 


DECEMBER 7, 196! 


There were 40 of us at the dinner, and I ad- 
mired the way in which Stan gave a potted bio- 
graphy of every one of us. 


+ + + 


THE EIDOPHOR, the wonderful television 
projector which, installed in the projection room 
of a cinema, will fill a large screen, has been 
seen in action by comparatively few people in 
this country. But we have unknowingly ail seen 
its results. 

Last month at the RPS, J. C. Mol gave a lec- 
ture on the equipment. Unfortunately, it was not 
demonstrated; Leslie Knopp, secretary of the 
Kine. Group, stated that he had hoped to hold 
the meeting at the BBC Television Centre and 
demonstrate the equipment, but had been told 
that it was in use practicaily every night, chiefly 
for background projection. 

The Ejidophor, said Mr. Mol, is_ being 
developed for colour. A combination of colow 
projector with a colour Eidephor would, he 
thought, be of especial importance in the medica! 
field: but my own thoughts went to the possi- 
bility of cinemas showing outstanding news events 
live and in colour. ‘That surely would draw 
the public in at frequent intervals —R.H.C. 


ESSENTIAL FOR 
ELECTRICIANS 


EXOEPT to newcomers, there is no need to 
recommend The Practical Electrician's Pocket 
Book, the 1962 edition of which is now available. 

This is the 64th year of publication, but thi 
handy little volume, edited by R. C. Norris, 
technical editor of Electrical and Radio Trading. 
is, as always, very much up to date. There are. 
as a matter of fact, no fewer than five new 
features; these cover static control devices 
(including contactless switching): the use of 
electromagnets in industry; welding plant; wash- 
ing machines; and the diagnosing of motor 
fauks and cables for motors, 

In addition there is a concise report on 
recent developments of interest to electricians, 
including mention of new products: as well as 
a major revision of the large section devoted to 
wiring, amd special coverage of fhoor-warming 
systems. 

All the other popular and useful sections are 
retained and the pocket book remains an essen- 
tiad part of the equipment of all whose livelihood 
is concerned with electrical matters. 

PRACTICAL ELECTRICIAN’S POCKF? 
BOOK, 1962. Odhams Press Lid. 7s. i 


Tel: 25539 


Batley, Yorks. Tel: 754 


ALTERATIONS - 


Tel: Malden 0389 


Newcastle: 52 Stowell St. Cardiff: 99 Cathedral Rd. Glasgow: 130 Rentfield St 
Tel: 31609 


MODERNISATION LTD 


Specialist Contractors 
TECHNICAL : 29 Hanover St. 


DECORATIONS - FALSE CEILINGS - FIBROUS PLASTER - JOIN 
PAYBOX/KIOSKS - 


London: 23 Fir Grove, New Malden, Surrey Midlands: 16 Phipson Rd., Birminghe 


Tel: 7508/9 Doug. 


SALES: 8 Palmerstor 
Sheffield, 10. Tel: 61703 & 362 


LIGHTING ~ FURNISH: 


Tel: South ¢ 


Printed in Great Britain and Published by ODHAMS PR&SS LTD., Long Acre, London, W.C.2. 
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Equipment for 


TODD-AO 


SPLICERS 
REWINDERS 
SPOOLS. (1000. & 350m) 
MEASURERS 
CABINETS | This is the perfect 


floral decor for your 
Foyer, Reception, & 


@ All British made precision engin- ag Se At 
eered equipment with a “Premier” Lhe) ; Wa 
guarantee. delighttul groupings 


of flowers in season 
@ As supplied to A.B.C., C.M.A., and : 

‘ ’ > —exquisitely real 
20th Century-Fox. Leaflet No. 93 . ; : 
gives full details. ; wonderful blooms, 

ferns etc., in giorious array. Your 
patrons will be thrilled by them, you will 


NEW — Motorised Rewinder and Bench be delighted and you will save time, money and trouble 


CONTACT YOUR LOCAL AGENT: 
752 Finchley Rd. , London, N.W.11 Tel. Speedwell 8100. 67-69 Victoria St., Liverpool 2 Tel. Maritime 2875 6 


ROBERT RIGBY LTD. and at Leeds, Glasgow 


DUMA \ 7 Birmingham, Manchester 
PREMIER WORKS, NORTHINGTON STREET, LONDON, W.C.1 cones 


FLORENTALS (5 bose 


SPLICER 


Sheffield 


© 
“Cm , 
72 GBTE 


DEPEND ON THE 


RECTIFIERS @ INDEPENDENT 


for reliable performance SPECIALISTS 


Cinema and Theatre owners all over the country 

have realised that for price, quality and service, 

A Hewittic 75/80 amp naturally air- we are more than competitive—and they're buying 
cooled inductance stabilised silicon 

rectifier equipment for sunrplying a more and more seats, carpets, curtains, 


carbon-arc lamp or alternatively, a 


and stage equipment from us. We are 
Xenon discharge lamp, for film ie . aR Sy 
projection. Similar equipment is also specialists in on-the-spot reconditioning of seats 
a — and in general maintenance. 
oh eaters Ask our representative 


to call 


GENERAL BUILDING & THEATRE EQUIPMENT LTD. 
& HEWITTIC STOLL OFFICES * LONDON COLISEUM + W.C.2. 
ELECTRIC COMPANY LIMITE D | General Manager: Richard Tilbury + TEMple Bar 1500 (6 lines 


WALTON-ON-THAMES + SURREY - ENGLAND CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road. 


Phone: 31609 
Telephone : Walton-on-Thames 28833 Telegrams : “ Electric, Walton-on-Thames” 


_. J. FRANK BROCKLISS LTD. 


- F Ct FS, 


The following films are showing in London's West End on these projectors: 


EXODUS (Astoria) SOUTH PACIFIC (Dominion) 
KING OF KINGS (Coliseum) EL CID (Metropole) 
*LA VERITE (Columbia) THE HELLIONS (New Victoria) 
*BEN-HUR (The Royalty) 
*with Philips sound 


In the provinces, 36 key theatres are providing superb entertainment with 


70/35 mm. MULTI-PURPOSE PROJECTORS 


167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Branches: BIRMINGHAM, LEEDS. GLASGOW, MANCHESTER 


fs 


